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Johnny Waller Keeps The Faith (Global)

An interview with Jason Guy and Stevie Shears (aka Faith Global); 

SOUNDS June 25, 1983
In Rock'n'Roll's great hall of fame, there's a section reserved for the great forgotten, those artists of whom it is often remarked "whatever happened to…?"

One such man is Stevie Shears who, as the original guitarist of Ultravox, contributed such blistering noise effects to the "Ultravox!" and Ha!Ha!Ha!" albums before quitting the band and apparently disappearing for a few years.

He's now back in circulation with an interesting new group called Faith Global; whose intriguing debut album "The Same Mistakes" shows a healthy disregard for fashion, while developing a strong theme of musical and lyrical ideas of some sophistication.

Vocalist Jason Guy explains how the two of them came to form yet another modern duo.

"Well, we've always kept in contact, and we always get great ideas off each other. When Stevie left Ultravox in '78 he was going to form a group with Ice from Gloria Mundi, then he met me and we formed a group instead called new Men. It was quite a good group, but it fell apart. The he went off to work with Ken Lockie and I formed a band on my own, but we kept in contact all the time, saying we should work together whenever we got the chance. Then David [Rome of Survival Records] offered us the money for studio time."

So are you against forming a proper group as such?

Stevie: "Not at all because personally I really enjoy working in bands, and I even like the hassles of bands! Sometimes there's just nothing like being in a band…you can get a lot of highs from it."

So if you like bands so much, why are you just a duo?

"It was a long process of elimination really…we just couldn't find the right people to work with."

And it is just a coincidence that a lot of duos are springing up right now?

"I think it's down to drum machines really," reckons Jason, because no-one plays standard gigs any more, especially now that you no longer have to reproduce your records live on stage."

"And drum machines suddenly became respectable," adds Stevie.

Does the compactness of a duo make it easier for the two of you to work together then?

"No, it's still difficult," he laughs.

"In fact, I really don't know why we work together," admits Jason. "We've often asked ourselves that question!"

Before the album there was an EP, Earth Report, but that seemed much more hesitant and formative. Were they really ready to record that when it happened?

"No, it was a bit of a joke really," recalls Jason. "I went to see David to get some work singing and I played him the demo that Stevie and I had made–he thought it was great and wanted to sign us up…and so we had to rush into the studio to try to get something done. Looking back on it though, it sounds a lot better than it seemed to us at the time, cos we were really disappointed with it then."

I'm surprised you were caught out like that, especially with all the wealth of studio experience Stevie must have gained with Ultravox?

Stevie sits silent and it's Jason again who answers.

"Well, he's a funny bloke. If he's not pushed into something, he won't do it, y'see. I'm always having to say 'let's do it anyway' and he'll go 'ooh, I'm not sure about this'. If it wasn't for me, he'd never do anything at all!"

So as a duo, do you conform to my pet theory of "odd couples" in that in that you look for complementary attributes in each other?

"To a degree", admits Stevie cautiously. "The thing is we both want the same results, but we've got different ideas about achieving it!"

"Or even what we're achieving it for!", grins Jason.

What - you must know why you do all this. Don't you?

"I haven't the faintest idea," he admits gleefully. "I've never known what I wanted, which is why Stevie's different to me - he knows exactly what he wants."

And what's that?

Stevie: "To make intelligent records that I enjoy listening to. The aim is to make something that you can look back on in a year's time and still say it sounds good."

The Same Mistakes is undoubtedly such a record in my opinion. As fellow scribe Dave Henderson noted in his rave five-star review, "intelligent instrumentation gives this album a similar feel to early Psychedelic Furs, and at times Jason sounds a bit like Rep Butler. But overall, it's a unique sound."

Within a carefully sculpted, inventive sound Faith Global encapsulate an impressive dance beat - a driving combination that sees them equally suited to the dance floor and radio waves. One track in particular "Knowing the way" [Side One, Track Four] has quite a unique bounce and flair for insidious catchiness that throws off hints of such diverse comparisons as Bowie, the Furs, Undertones on LSD and The Only Ones.

Jason and Steve just laugh at such suggestions and comment that the more people compare them to such different artists, the more they know their true influences aren't so easily detectable. Jason then surprises me by thinking aloud that "it's a shame about that album."

Oh, in what way?

"Well, we had a lot of good ideas that we didn't have time to develop. That's one of the main reasons I like working with Stevie — when he's got time in the studio to experiment, that's when he comes into his own."

And yet, due to (financial) considerations of time, they had to work fairly quickly and fell into "that horrible trap of always wanting more and never being pleased with it."

It sounds as though you are both dreadful perfectionists!

"Yeah, that's the problem," agrees Jason. "We're a bit schizophrenic because we're both fond of utter trash and mess and noise but then we're very clinical about it — so then we're torn between the two."

But the album doesn't sound at all trashy?

"Yeah, I know — but it should do!" he laughs ruefully.

Having sat quietly and thoughtfully, Stevie rejoins the conversation. "The album, to me, sounds a bit technicoloured when it should be more black and white…that's what the feeling, the emotion, of the songs should be like."

"Yeah, we're the black and white minstrels!" jibes Jason.

"No, we're just trying to recreate the feeling we have for songs so that the emotion transfers to the listener," continues Stevie, "but the trouble is, when you write a song or record it, it's still yours, but as soon as someone buys it, it becomes theirs, they own it. So whatever is on that record, whatever they feel about it, belongs to them — and you can't dictate that. It's difficult to translate ideas onto record — I mean, if we could make the perfect record, we would. But would it really be perfect?"

In a way, is that why the album is called "The Same Mistakes"?

Jason: "Yeah — cos we made a lot of them during the recording and it became our trademark!"

Stevie: We're just pointing out that everyone makes the same mistakes — you can't avoid them!"

That philosophy seems to go along with the pessimistic mood of the album overall — it feels very melancholy.

"Yeah, there are some depressing songs on it," Jason agrees. "I think that's his fault tho', not mine, cos he comes up with backing tracks with a moody atmosphere."

"But we felt frustrated on the album because we couldn't satisfy our ambition and our imagination," counters Stevie." You always have to compromise," he sighs.

Was that the lesson you learned from Ultravox?

"No, the thing I remember most about that time is the lack of experience to handle the situation. I mean, now I'd be able to negotiate a much better deal for us than was negotiated for Ultravox."

After another moment of pensive reflection, the silence is broken by Jason's opinion that he'll never write a great song in his life.

"I listen to records a lot, I grew up with pop music, and you just know a great record as soon as you hear it," he reasons. "And I know there's not one of those in me, there's no 'Tears of a Clown', no great song in me that I could ever write…but I do know I've got a lot of ideas which other people might develop."

"I think that's ridiculous," replies Stevie, obviously baffled by his partner's attitude. "No-one knows what they've got in them – you might wake up tomorrow and write an absolute classic!"

"I think I'm just being realistic," continues Jason. "I know I'm not a classic song-writer, but I've got a lot of good ideas…I'm more interested in setting up ideas that are daring and exciting. I want to keep going and create some stuff that I'm really happy with. That's what keeps you going — that desire to improve."

They both fall silent again, until Stevie remarks "really I guess I do see the world in simple black-and-white terms — it's trying to convey that singular intense emotion, almost like tunnel vision where you've got just one thing in mind."

Jason is now the one who looks bemused.

"I'm not sure about all this black-and-white concept. But then… who am I?"

