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We have a surprise interview for you this issue, with Robin Simon, seminal guitarist with the fledgling Ultravox in
the 70’s, solo work with John Foxx from 1981 to 1985 and Billy Currie’s Humania in 1989. We tracked him down
at the end of last year, and finally arranged a time for the interview in January, see page 21. Speaking of guitarists,
Stevie Shears (also of 70’s Ultravox) made an appearance on the EV website forum some months ago, saying that
he is still alive and well and playing guitar! Unfortunately he didn’t leave any contact info, but if we ever do track
him down, we’ll ask to interview him for the site.

Extreme Voice 20 : Introduction

Welcome to EV20, the last (and latest!) printed issue of EV ever! OK, so we had originally planned to get this
out before the end of 2000, but when have we ever been on time?!

Whilst we’re on the subject of surprises, the tables were turned on us when it was suggested that we ourselves
might like to be the subject of an interview-like grilling, and get a taste of our own medicine. Rob Kirby put the
thumbscrews on us and mercilessly plied us with questions, as you’ll see on page 42. And since it’s the last issue,
we reluctantly succumbed. Oh all right then, so it was a bit of a laugh!
So, this is the last issue, huh? Yes. But don’t panic, it’s not the end of Extreme Voice! The website will take
over – we’ll still keep on producing new articles and interviews and the current content that you get on the site, it
will just all be in one place (and free, of course!). Please do subscribe to the free news email service if you haven’t
already – you can do it from the home page.
What if I’m not on the Internet? Don’t worry, we’ll still keep on mailing out the news flyers for anyone who wants
to send in some stamped addressed envelopes, or International Reply Coupons outside the UK. This service will now
be run in conjunction with Re:Vox, which is a new once-or-twice-yearly fanzine being started by the
aforementioned Rob Kirby, see the News pages for full details.
We would like to thank you all for your support over the years – it’s been quite a ride, and we’ve loved every minute.

Cerise Reed and Robin Harris, Extreme Voice,
19 SALISBURY STREET, ST GEORGE, BRISTOL BS5 8EE, ENGLAND.
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TEL: +44 (0)117 939 7078 FAX: +44 (0)870 122 4755 URL: www.ultravox.org.uk
EMAIL (CERISE): ev@ultravox.org.uk EMAIL (ROBIN): robinharris@ultravox.org.uk
See you on the Internet!
All the best,

All text and pictures © 2001 Extreme Voice, except where stated.
Reproduction by written permission only.
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ULTRAVOX
CD releases
Ultravox : The Collection DVD
The Collection – the Ultravox singles video from 1984 –
was released at the end of last year on Region 2
(UK / PAL) DVD by EMI Catalogue. As far as we are
aware, there are currently no plans to make it available
on Region 1 (USA / NTSC), but if your DVD player is
already multi-region or ‘chipped’, you should have no
problems playing this disc.
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Ultravox : Best of the 80’s
Sometime during last year Disky decided that it was high
time that they released yet another Ultravox compilation
(are we getting fed up with these seemingly identical CDs
yet?!), so they released a clutch of albums under the
collective heading Best of the 80’s. But wait, there is a
difference – the thing that makes this CD so noteworthy
is that, for the first time, it mixes two different Ultravox
eras together! How lovely. Oddly enough, when played it
doesn’t sound too disparate.
Among the other artists to be featured in this ‘series’ are
Culture Club, Heaven 17, Johnny Hates Jazz,
Kajagoogoo, Kim Wilde and Duran Duran.
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.
16.

Dancing With Tears in My Eyes
All Stood Still
Vienna
Sleepwalk
All Fall Down
Slow Motion
Passing Strangers
Reap the Wild Wind
The Voice
The Thin Wall
Hymn
Visions in Blue
One Small Day
Love’s Great Adventure
Same Old Story
We Came to Dance

Catalogue Number: SI 250802

4’06”
3’40”
4’35”
3’14”
5’10”
3’28”
3’51”
3’46”
4’23”
4’25”
4’26”
4’14”
4’28”
3’08”
4’39”
4’10”

This release from EMI Catalogue was somewhat of a
surprise to us, since we had been in conversations with
EMI Gold about releasing both The Collection and
Monument on DVD for almost a year. It surprised EMI
Gold, too! It turns out that it is an “automatic release”
from EMI Catalogue, who are releasing back catalogue to
“test the water”. Unfortunately, it has received no real
attention – so there is no extra footage, there is a track
listing mistake (We ONLY Came to Dance, anyone?!),
the original track order mistake (The Thin Wall and The
Voice reversed) has been carried through and not
corrected, and the Visions in Blue video has been
removed. WHY?? you might ask. Well, we’re told that
the BFCC guidelines regarding nudity (particularly in girls
of an “indeterminate” age) is somewhat of a touchy
subject these days. However, we did point out that there
IS a version of the video WITHOUT nudity in the vaults –
which was originally used for kids’ shows and Top of the
Pops etc at the time of release. D’oh!!
We are told that in about two years (groan) we may get
a crack at re-releasing this DVD, at which point we can
add in the U-Vox era videos plus any extra footage that
we can bribe Midge and Chris into letting us have. At the
time, they filmed almost everything, and certainly
footage exists of the making of the Lament and One
Small Day videos. Budget allowing, a photo stills gallery
could also be added, to give that extra bit of value and
make it more of a collectors’ item.
As it stands, well, it’s better than a poke in the eye with
a sharp stick, but it’s really a missed opportunity.
Catalogue Number: 7243 4 81230 9 1

Midge Ure : Coney Island film soundtrack
Midge recently composed an original film score for a
Richard Schenkman film entitled Went to Coney Island
on a Mission from God... Be Back By Five. The plot
follows three school friends; Stan, Daniel and Richie. As
they grow up, their lives turn out very differently than
they could ever have imagined. One day, Stan and Daniel
discover that Richie has been sighted, apparently insane,
living in an amusement park on Coney Island. Dubious at
first, they decide that the only way to know for sure is to
go and find him.
The rather nice soundtrack album has now been
released, which comprises Midge’s 37-minute score in its
entirety, including only one track featuring another artist,
Lost Point performed by Girlfriend.

Midge Ure : Move Me (BMG)
Midge’s excellent new studio album Move Me was
released on BMG in the following countries: Belgium,
Denmark, Finland, France, Italy, Latvia, Netherlands,
Norway, Sweden, Austria, Czech Republic, Germany,
Hungary, Poland, Switzerland, Portugal, Spain, Malaysia /
Singapore and Korea.
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.

You Move Me
Beneath a Spielberg Sky
Words
Strong
Let Me Go
Alone
Monster
Absolution Sometime!
The Refugee Song
Four
Somebody

5’37”
4’53”
3’44”
4’45”
4’54”
5’11”
3’03”
4’59”
5’19”
4’47”
5’52”

Catalogue Number: 74321 77290 2
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.

The Gabby Variations
High Noon on 103rd Street
Surgery
Stan’s Disco
Stealing Candy
Arriving at Coney
Midday Suite
Bumper Cars / Locket Stealing
Pawnshop / Jerry Mahoney
Finding Richie Again
Allegra
Richie Calls His Mom
Wedding
Lost Point [performed by Girlfriend]
Return To Skeeball

2’23”
0’57”
0’55”
2’04”
2’45”
0’46”
2’56”
2’33”
4’45”
2’10”
0’49”
3’09”
2’36”
4’36”
6’23”

Both the soundtrack CD and the film on DVD only are
now available to buy, though we experienced some
delays in getting hold of the CD. Both can be ordered
from www.cdnow.com and www.amazon.com. Only
the latter will ship Region 1 (USA / NTSC) DVDs to the
UK. Strangely, there seems to be no catalogue number
for this CD!
More info (including a film trailer) can be found at the
Coney Island film website: www.evenmore.com.

A German limited edition release of the album in
September 2000 also had these extra tracks:
12. Higher (instrumental)
13. Fallen Angel (live 1996)
14. Call of the Wild (live 1996)

3’59”
3’40”
4’05”

Catalogue Number: 74321 77290 2
The German limited edition version of CD may still be
found on the Internet, with a bit of searching. Meanwhile,
the standard European edition is readily available.
Midge’s contract with BMG finished at the end of March
2001. Things are very much up in the air at the moment,
but Move Me will see its UK release through Curb
Records in July (see next story) and negotiations are
reaching a conclusion with MI5 Records for the USA.
There are also plans to release a series of “official bootleg
CDs” through the website, www.midgeure.com. Some
will be live albums and some will be purely studio tracks
which have never before seen the light of day, such as
the wonderful collaboration with Chip Taylor, Heart (Let
Me Go) and the original version of Personal Heaven,
written with Glenn Gregory of Heaven 17.
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Midge Ure : Move Me (Curb)
The UK version of the Move Me album had a ‘soft
release’ on Monday 14th May, with only 1,000 copies
being made available country-wide. It will supposedly
have a ‘proper release’ with ‘bigger promotion’ (it could
hardly be smaller) on July 16th 2001.
The CD has new artwork by Extreme Voice. This was
necessitated due to the move from BMG, who own the
recent photo sessions by Phil Oatley and Chris Duffy.
Negotiations with BMG were made by CMO
Management for one single photo to be used behind the
CD, plus others for press use. It was finally decided –
after the artwork had been signed off and been sent to
press – not to purchase these sessions. Alternate artwork
with clouds behind the CD was drafted and sent off, but
due to a mix-up at the print stage, the initial ‘soft release’
run features the photo anyway. We suspect that this will
be corrected in July, incidentally making this disc
somewhat collectible. Don’t quote us on that, though –
Curb may decide to go ahead with the sleeve as-is.
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Other things need correcting. The data section of the CD
which holds the video to You Move Me should have
been written as a ‘hybrid’ CD, enabling it to be played on
both PC and Mac platforms. It hasn’t, so you can’t. It will
play on PC only, unless you have some PC exchange
software on your system. Also, the video was supposed
to be placed in an HTML page so that, when you click on
the “Click here to visit www.midgeure.com” frame at
the end of the video, it would take you there. It wasn’t,
and it doesn’t. You can tell that we’re not very impressed,
can’t you?!
Having said that, despite the lack of care taken over
aspects of the release, the album itself is excellent and we
thoroughly recommend it. The radio sessions alone –
semi-live versions of You Move Me, Fallen Angel and
Call of the Wild – are well worth buying it a second time
around if you bought the European release of it last year.
12.
13.
14.
15.

You Move Me (radio session)
Fallen Angel (radio session)
Call of the Wild (radio session)
You Move Me (video)

Catalogue Number: CURCD 100

2’54”
3’45”
4’28”
4’06”

Midge Ure : Beneath a Spielberg Sky (Curb)
The first UK single from Move Me is Beneath a Spielberg
Sky, remixed by 2Hype, a version which is not featured on
the album. It’s a little faster and more upbeat, which was
considered to be more suitable for radio. The CD is
supposed to have two tracks, as listed below. However
(and we seem to be saying this a lot with regard to Curb)
there was a clerical oversight (!) during production and
the album mix was, how shall we put this... ‘omitted’. So,
despite the artwork listing two tracks, on early copies of
the CD you only get one for your money. Still, the mix is
suitably different to warrant its addition to your collection.
Copies of this single plus other Midge-related CDs can be
bought from the shop at www.midgeure.com.
1. Beneath a Spielberg Sky (Sunset Mix)
2. Beneath a Spielberg Sky (Album Mix)

3’59”
4’52”

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.

I See Hope
Fields of Fire
Free
Fallen Angel
Sinnerman
All Fall Down
Guns and Arrows
Vienna
Trail of Tears
Fade to Grey
Love’s Great Adventure
Breathe
Hymn
Dancing With Tears in My Eyes
May Your Good Lord

5’28”
4’32”
4’27”
3’36”
3’32”
4’49”
5’46”
5’32”
5’47”
5’09”
3’14”
4’17”
5’30”
3’54”
4’21”

Catalogue Number: Environment envcd 001
There are plans for a series of live and studio CDs in the
coming months, also to be released exclusively though
the website on the Environment label. In the meantime,
copies of Move Me, Beneath a Spielberg Sky plus
various other merchandise can be bought there.

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.
16.
17.
18.

Underpass (single edit)
No-One Driving (single remix)
Burning Car
20th Century
Miles Away
Europe After the Rain (single edit)
Dancing Like a Gun (single edit)
Endlessly (original single mix)
Your Dress (single edit)
Like a Miracle (DJ edit)
Stars on Fire (single edit)
Enter the Angel (single edit)
Sunset Rising
The Noise
Nightlife
Shifting City
My Face
He’s a Liquid (remix)

3’18”
3’42”
3’09”
3’02”
3’14”
3’35”
3’43”
3’46”
3’59”
4’50”
4’52”
3’58”
2’37”
4’14”
5’47”
8’39”
3’21”
3’06”

Catalogue Number: Music Club MCCD 454

JOHN FOXX
CD releases

Catalogue Number: CUBC 70
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Midge Ure : A Glorious Noise
Back in 1998, we were approached by Midge to design a
sleeve for a live album which was recorded in Germany
that year. The design was taken right through to the final
stages of approval, however the project was shelved by
BMG, so it’s extremely satisfying to see it finally released
on Midge’s own Environment label on August 22nd
2001. The artwork features handwritten notes from
Midge, along with photos from his digital camcorder and
various live shots taken by Jenny Le (hi Merls!), which
capture the tour atmosphere perfectly.
A Glorious Noise is available exclusively though the new
shop on Midge’s official website at www.midgeure.com,
priced at £12.76 plus postage.

John Foxx : Modern Art
A brand new compilation album containing all of John’s
singles, together with a selection of rare and previously
unreleased tracks, came out on the 4th of June, 2001. So
we finally get to hear the single remixes of No-One
Driving and Endlessly, the incredibly elusive remix of
He’s a Liquid and the Subterranean Omnidelic
Exotour version of Shifting City. We also get a taster
from long-awaited The Pleasures of Electricity in the
shape of Nightlife. The only real criticism is that despite
the sleeve featuring some fantastic pictures from John’s
archive, the liner notes – written by Record Collectors
Daryl Eastlea – are surprisingly inaccurate! Chris Cross’
real surname is Allen and not St John (chosen only for the
Tiger Lily single) and My Face was a yellow flexi-disc, not
red. Still, retailing for approximately £7.00, this is going
to be an essential addition to everyone’s collection.

John Foxx : Forthcoming releases
Just as Extreme Voice was going to print John announced
that he was shortly going to be re-releasing his first four
solo albums (Metamatic, The Garden, The Golden
Section and In Mysterious Ways) onto CD. It’s
anticipated that they will each contain a selection of
appropriate extra tracks – many of which will never have
been available on CD before.
We’ve also got John’s collaboration with Louis Gordon,
The Pleasures of Electricity, to look forward to
(hopefully accompanied by a full tour) as well as the
second installment in the Cathedral Oceans series.
Other projects could include the publication of John’s
much anticipated Quiet Man book (a further extract of
which appears on pages 18 and 19) and the release of
video footage taken during the recent Exotours. So it
looks as though the Quiet Man isn’t going to quiet for
much longer...

BILLY CURRIE

11. Santa Claus
12. Irish Widdershins

1’34”
4’43”

CD releases
Catalogue Number: Puzzle PZLCD102

Billy Currie : Transportation
Billy has started his own Puzzle label and has released
four albums through it this year, starting with his first
solo album Transportation, originally released way back
in 1988 and re-released on 9th April, 2001.
1.
2.
3.
4.
5.
6.
7.
8.

Airlift
Traveller
Transportation
Rakaia River (Mountains to Sea)
India
Perfect Flight
Over-soul
English Home

6’04”
3’26”
8’00”
5’10”
5’20”
4’55”
3’20”
4’54”

6. The Fragile Skin OSR:
Part I: Metronomic and Rising
Part 2: Enchanted
Part 3: Passage to Possession
Part 4: Upswing
7. Breakdown My Door
8. Riding White Horses
9. Happy Valley
10. Spirit of Her Spirit
11. Quiet Words
12. Clean Stones
13. Gloat
14. Playground
15. Away

16’43”

So what can we look forward to?
2’47”
2’29”
3’03”
4’32”
4’10”
2’11”
1’35”
5’14”
2’33”

Catalogue Number: Puzzle PZLCD104
Billy Currie : Unearthed
The third CD was the long-awaited Unearthed album of
Billy’s orchestral compositions, released in mid-June 2001.
1.
2.
3.
4.
5.
6.
7.
8.
9.

Cathedral Climb
Whatever Glows
Transparent
Unearthed
Polished by Bare Feet
Running Through the Years
Scattered Soul
The Great Incontestable Stars
Routes

6’20”
3’58”
5’05”
4’45”
5’36”
5’18”
6’23”
8’27”
5’45”

EXTREME VOICE

A new printed fanzine!
For those of you not yet on the Internet, fear not – Rob
Kirby, long an associate of EV, is starting a new printed
fanzine / news sheet called Re:Vox. It will be published
once or twice a year, a sample issue of which is free with
this final issue of EV. You can join Re:Vox for two issues
by sending £6.00, payable to “Rob Kirby”, to this address:

www.metamatic.com

Billy Currie : Stand Up and Walk
The second CD in the series is Stand Up and Walk
which was re-released on 7th May, 2001.
Change Of Heart
French Viola
Liberation
Ritual Bliss
Stand Up and Walk
Ukraine
Requiem
Jam-boree
Crisis
Hatchback Mania (Fourteen Four)

4’33”
3’48”
5’06”
3’41”
3’39”
3’23”
1’33”
3’12”
2’09”
4’14”

Keys and the Fiddle was released in July 2001.
1.
2.
3.
4.
5.

Memories Don’t Go
Sojourn
Tekabo Blue
Sisters and Brothers
Leap

4’12”
5’09”
4’29”
5’52”
1’21”

Rob Kirby (Re:Vox)
2 Bramshott Close, London Road,
Hitchin, Herts SG4 9EP
The EV postal news mailers will also go out through
Re:Vox from this point on, for those who wish to send
Rob some stamped, addressed envelopes. EV will be
passing on the news to Re:Vox as it happens, and Rob
has kindly agreed to put it into a mailer and send it out.
Any SAEs that we have left here will be sent on to Rob.
The emailed news updates will still come directly from EV
(confused yet?! You will be!). This will help us to report
the news as and when it happens, and get it out to you
as quickly as possible. Thanks Rob!
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Thanks to....
EV final competition winner
A huge thankyou to everyone who entered the last ever
EV fanzine competition, in EV19. The reviews submitted
will all appear in the website Gigography very soon. The
competition winner was picked at random by Midge in
February. The fantastic prize of 31 signed Ultravox, John
Foxx, Midge Ure and Billy Currie CDs (including the entire
EMI Gold range) goes to Caroline Allen and was
presented to her by Midge (see above). Congratulations!

Robin Simon, John Foxx, Warren and Alison, Midge and
Sheridan, Chris and Lynne, Billy Currie, Eddie and
Sunshine, Danny Mitchell and Colin King, Louis Gordon,
Berenice and Dave, Jim Halley, Angie Harris, Bev Whipps,
Rob Kirby, Jonas Warstad, Tim Welsh and a very special
thank you to Anton Corbijn. Thanks also to Steve Woof,
June Pollard and Kathy Duncan of EMI Gold, Nigel Reeve
and of course to all of you, our dear friends, who have read
our ramblings for so long! We hope that you’ll be joining
us for many years to come, on the websites.

Phew, it fitted!

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Billy Currie : Keys and the Fiddle
The fourth CD is another new album which contains new
and previously unreleased material, plus Billy’s original
soundtrack to the movie The Fragile Skin, recorded in
early 2000.

RE:VOX

From this point on EV is switching entirely to the Internet,
where you can find the latest news, photos, video and
vast amounts of archive material. It will constantly evolve
and grow, and you may even bump into a member of the
band in the chat room or forum occasionally, so don’t
miss out! With this print version ending, we will now put
the all of the issues (even the early, embarrassing ones!)
on the site as time permits. See it all at:

www.ultravox.org.uk
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It’s hard to believe, but there seems to be more activity
surrounding Ultravox now than there has been for many
years. The four Ultravox live albums that we mentioned
in the last issue have moved a few steps closer to
becoming a reality. Another couple of projects that
seemed to fall by the wayside a few years ago could also
find themselves being reconsidered; the Ultravox CD
singles box set is once again being talked about, as is the
possibility of reissuing remastered and repackaged
versions of the three albums originally released on Island.
As always, we’ll be on hand to keep you advised with all
of the latest developments via email and post...

Goes fully digital...

Catalogue Number: Puzzle PZLCD101
Catalogue Number: Puzzle PZLCD103

COMING UP...

Extreme Voice 20 : Helden : Remastering Spies

despite being given some excellent directions we don’t
arrive until...
18:00... We finally meet up with Chris. The first job is
to see how kind the intervening years have been to
Warren’s tapes. Oddly enough, looking at the box it
becomes apparent that they are almost exactly
seventeen years old – the master was recorded on the
24th of November, 1983.

Lady Luck was certainly on our side. When Spies was
originally completed, Warren requested a set of safety
masters for his own reference. Fast forward to the
present day. After a lot of searching, those very same
tapes now appear to be only ones in existence, the
others seem to have disappeared off the face of the
planet! It is these tapes that Warren gave to us when
we met up back in April of last year. Not wanting to
have all of our eggs in one basket, we decided that we
should get Spies remastered as soon as possible...
Friday 17th November 2000

With this in mind the first reel is loaded and a small
section is played – the heads are then inspected to see
if the tape is shedding. Chris thinks deeply – it looks as
though the tape is indeed shedding slightly. He
proclaims, “It’s on the borderline”. This strikes us as
amusing since, unbeknownst to Chris, this is one of the
track titles on the album. Even so, he decides that
baking isn’t going to be necessary, though he may
have to stop the reels three or four times for the heads
to be cleaned. The reels are all cross-faded with no real
breaks between tracks, so the music will have to be
digitally spliced back together.

couldn’t peek at them! We yak away for about two
and a half hours – despite our initial trepidation, it
turns out to be rather fun.
00:10... We finish taping and turn in for the night.

Saturday 18th November 2000
Chris notes that the tapes were recorded using Dolby A
and although he doesn’t have the necessary
equipment immediately to hand, he will be able to
borrow it from a friend in time for tomorrow morning.
19:30... Happy that everything is going to plan, we
head back to our bed & breakfast, The Barns in
Morton. We check in and then grab a Chinese
takeaway from Fred’s in nearby Retford (we never did
find out which one was Fred!). Chris had given us
some really expansive directions which even included
an alternative route to take into account a burst water
main! We get a definite ‘aprés-gig’ vibe as we wander
around a strange town at night clutching a takeaway!
We go back to The Barns and watch bits of the BBC’s
Children in Need programme whilst we eat and down
a nice bottle of Jacob’s Creek.
21:30... We start our interview with Rob Kirby’s
questions (see pages 42-47). They’ve all been stapled
together and mailed to us separately so that we

07:30... We rouse ourselves – eventually – and go
downstairs for a hearty breakfast of orange juice, tea
(or coffee), cereal, white and brown toast and a full
cooked breakfast (sausage, bacon, fried egg, tomato,
mushrooms!). What a great way to start the day...
10:05... We arrive back at Serendipity after taking a
little detour down the wrong unmetalled track – oops!
We thought it was a bit more off-road than the night
before, but it was VERY dark then! There’s unmetalled
and then there’s UNMETALLED! =bugger=
10:15... The remastering begins.
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Chris says that he will make a ‘straight’ copy of the
album (together with the tones from the beginnings of
both tapes) before he starts to work on it so that ‘at
some point in the future’ it can be remastered again to
take into account any advances in technology that
could possibly produce a better end result.

Photos: Extreme Voice

Photo (top): Brian Aris Photos (bottom): Extreme Voice

13:00... We leave Ledbury for what is ostensibly a
two and half hour drive to Worksop, only today we get
caught up in some terrible traffic. Chris Thorpe’s studio
(Serendipity) is not the easiest place to find, in fact it’s
fair to say that it’s way off the beaten track. But

This assessment is crucial. If the tapes have
deteriorated then they may well have to be ‘baked’.
We’ve anticipated this by coming up a day early – if
necessary the tapes can be baked overnight so that
they’ll be ready for us in the morning. The downside
with this process is the inevitable loss in sound quality,
although this can now be easily overcome with the 24
bit technology that Chris will be using. Another
consideration is that baking will leave the tapes in a
state where they will have to be ‘mastered’ very quickly
afterwards as they would soon become unplayable. It’s
a tough decision and one that Chris certainly doesn’t
want to rush.

Suddenly a crackling noise can be heard. Initially we all
think it’s coming from the right-hand studio monitor,
but Chris suddenly leaps up, strides to the wall behind
it and starts hammering on the foam acoustic
dampeners. “Get out, get out you sod!” he shouts.
Realising that we look a little alarmed, he explains; “It’s
a mouse – he’s been living there for a little while!”.

Extreme Voice 20 : Helden : Remastering Spies
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In issue nineteen of Extreme Voice we reprinted an extensive interview between Warren Cann and Hans
Zimmer where they outlined the motivation and entire story behind Spies – an album that was supposed
to have been released back in the Spring of 1983, but for various reasons never was...

Extreme Voice 20 : Helden : Remastering Spies

11:05... Reel Two kicks off with Moonlight in
Vermont, one of our favourites. The shedding that
took place last night when Chris originally inspected
the tapes was (he says) something that would have
happened anyway and, now, he’s very pleased that the
tapes weren’t baked.
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On the Borderline has just started and Chris confirms
that the second reel is, for some reason, slightly louder
than the first. Some adjustment will have to be made
to bring them into line. It’s amazing that even without
any remastering, the album sounds so clear.
11:20... Reel Two is stopped at the beginning of
Stranded to once again clean the tape heads – “What
a good fellow I am!” remarks Chris.
11:45... Now this is where the plot thickens... the
tricky bit of ‘splicing’ the four sections together – two
from each ‘side’ (reel). We needn’t have worried as
Chris makes it look so easy. We also have to figure out
what sort of gap to leave between the end of Holding
On and the beginning of Moonlight in Vermont –
effectively between sides one and two of the record.

We thought that this could be a problem and had
already asked Warren for his thoughts; “Tricky one!
The smallest increments one way or the other can
feel so different. There's a long fade on Holding
On so I would make a very rough guess and say
that, at the point where Holding On has
absolutely gone to silence, perhaps two seconds
might do it. Dunno!”.
At this point in the proceedings the exact length of the
‘gap’ isn’t critical as we will be able to tweak it as the
day progresses. It’s hard to say exactly what we finally
decided on – rather than a precise two second interval
we settled on something that ‘sounded right’. Warren
was happy with this; “Hey, ‘sounded right’ sounds
fine to me. At one point in life, I’d have wrought
that gap from every pore in my body, now I’m fine
with whatever... hahahaha!”.
12:05... The transfer is now complete and Chris has
the unenviable task of trying to make it sound even
better. It’s suggested that we go through the album
again, making adjustments on the way and then take a
break for lunch – this is also a good excuse for us to ‘rest
our ears’. Chris is using a small device that allows him to
flick between what’s stored on the computer against
what’s been treated. The Ball has just started and
already it’s apparent as to how much Chris is able to lift
the sound – and to think that only an hour ago we were
marvelling at how good the original tape sounded!

16:00... All the PQ points are in and the album is
finished. All that now remains is for Chris to create the
Exobyte tape that will be used to actually create the
CDs when the album is pressed, together with
verification CD copies for Warren and Hans.

Extreme Voice 20 : Helden : Remastering Spies

It’s immediately apparent that the tape is in much
better condition than was originally thought – it’s
hardly shedding at all now and Reel One is only
stopped once – during Young and Scientific. Chris
was keen to say how well the tape had been put
together, something that would make his job much
easier. It’s amazing to hear it so clearly and with such
dynamics, as we’ve been listening to it on cassette for
the last eight or nine years, which is a little ropey after
so many incessant plays. It sounds incredible!

18:00... Everything’s done and dusted and we head
for home. All that remains is to finalise a release deal...

Progress towards a commercial release of Spies is
ongoing and we hope to be able to bring you
news in the not too distant future.

Track listing:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.

Once Upon a Time in the...
The Ball
Young and Scientific
My Killing Hand
Pyramids of The Reich
Transmission
Holding On
Moonlight in Vermont
2529
On the Borderline
Stranded
Movies For Eva
Eva

2’34”
4’35”
3’55”
1’58”
4’56”
0’28”
5’22”
2’17”
4’11”
5’14”
7’01”
5’44”
2’25”
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13:00... We break for lunch...
Credits:

15:10... With the remastering complete and Spies
sounding better than we could ever have hoped, we
now have to put the index (PQ) points in. This is going
to be quite tricky as all of the tracks are cross-faded
throughout the album. We have to compromise on
one track (On the Borderline) as the musicbox at the
beginning overlays the ending chords of 2529.

Produced by: Hans Zimmer & Warren Cann
Recorded & Engineered by: Steve Rance
Hans Zimmer: Keyboards & synthesizers
Warren Cann: Drums, percussion, lead/backing vocals
Hugo Vereker: Lyrics & backing vocals
Zaine Griff: Lead vocals
Linda Allen: Lead vocals
Ronny: Vocal on Transmission
Eddie Maelov: Vocal on Young and Scientific
Brian Robertson: Guitars
Brian Gulland: Sax on Movies For Eva
Graham Preskett: Electric violin on On the Borderline
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14:00... Time to resume mastering. For the next hour
we sit and listen to the album over again to ensure that
everything is as it should be. Warren was right when he
said that nothing compares to the sound that achieved
when listening to material in a studio environment.

Extreme Voice 20 : Ultravox : Twenty years on : Recording the Vienna album

MIDGE: What an instrumental, it was fantastic!
Warren had this great big rack full of electronics
which at the time was very high-tech (that was his
pacemaker, we called it his iron-lung), and which right
now is probably even more high-tech, I mean Fatboy
Slim would cut off his left arm to have some of the
stuff that was in there. Really dodgy old bits of tat,
but that’s all you had. You had to make the very basic
stuff do some fantastic things and Warren managed
to do it.

SLEEPWALK
WARREN: When we took the album tapes to Conny’s
studio to mix everything, we decided to mix
Sleepwalk again purely for the sake of integration
with the sound we were achieving with the other
tracks. There’s virtually no difference between the
‘original’ (unreleased) version and the album version
except that the LP version is perhaps less ‘poppy’ (the
7” mix was same as the album mix). From my own
standpoint, I personally was especially proud of this
song as I had written the lyrics.

Twenty years on: recording the Vienna album

1979 wasn't the best of years for Ultravox. Upon their return from a second US tour things indeed looked
grim; they’d been dropped by Island Records, had lost their lead-singer, and had no money to speak of.
Surely things couldn't get worse...
WARREN: Soon a fresh set-back developed... Robin
Simon had chosen to stay over in New York for a little
while and, during a call to find out when he was
returning, he told me that he’d decided to leave the
band and remain in the U.S. I was shocked and did my
best to convince him to stay but his mind was firmly
made up. With Robin out of the band, the odds had
become stacked against us even more.
It became clear that the ideal solution for us was to
find a lead guitarist who was also a singer. This had the
benefit of ensuring that the singer could relate to us on
an additional level as an instrumentalist. Bill had been
spending time with Rusty Egan [Rich Kids] and,
through Rusty, was introduced to Midge Ure. They
were writing some songs together in what ultimately
became Visage.
Bill subsequently introduced Midge to Chris and myself.
Other than the usual musical issues, my main concern
was that Midge might have no sense of humour and
wasn’t a fun guy. He had to a) have a sense of humour,
and b) like to drink, carouse, carry-on, etc. This anxiety
was quickly dispelled after an hour or two in a pub, plus
he wasn’t shy to get in his share of rounds.
We had some rehearsals together and it quickly
became evident that Rusty was right, he truly was an
excellent guitarist (and outside of Ultravox, prior /
during / since, I’ve played with some great people),
something usually overlooked in assessments of him.
And he could sing, as opposed to shout-with-attitude.
With no reservations we resolved that we’d found the
right person to complete the new line-up of the band
and Midge was in.

With thanks to Jonas Warstad. Background photo: Brian Griffin

release Vienna as the second single but managed to
get talked out of it somehow (never again!) so this
became our second single and our first music video.

One of the most refreshing aspects of our new band
was that we all accredited ourselves as writers, we
were adamant there was to be no more arguing over
who was or wasn’t responsible for what. In this healthy
and equitable climate, ideas passed far more freely
from one to another, then on again to another, and so
forth... we would all make suggestions towards each
other’s contributions, so much so, in fact, that the only
possible financial arrangement regarding the writing
was to split everything equally. It was a very sensible
arrangement but a rarity amongst bands. It ensured
that whatever else we might argue over in future days,
it would never be over money. It proved to be true for
the lifespan of the group.

We were determined to keep the band alive, we’d stick
it out and prove ourselves. Upon our return from
America we started looking for a label. To aid this, we
made our London debut and did a one-off gig at the
Electric Ballroom on February 1st, 1980. Chrysalis
Records was courting us and became interested
enough to give us some studio time.
MIDGE: We just said, “If you want to hear
something, come down and bring a little cassette
player and record what we’re doing live. You can
hear all of the songs that we’re writing right now.
Just record it and then go away and play it to your
mates and then decide whether we’re worth
signing or not, but we won’t go to a studio and do
demos!”. And they said, “Alright, you’ve got two
days in the studio. Do what you like!”.
WARREN: This was our very first recording with
Midge. We went into the studio with Conny Plank as
engineer and used the allotted studio time to
concentrate on doing one song well and hand them a
‘master’.
MIDGE: And we did Sleepwalk. That was it,
beginning, end, finished, mastered, “There you go,
there’s the track!” and they signed us on that.
What usually happens is if the demo works you’re
signed and then the record company goes, “Right,
now go back in to the studio and let’s hear the
proper recorded version”, and I don’t think that
there is such a thing as a proper recorded version. The
version that’s got the passion and the feel and the
atmosphere is the one, whether it’s done on a little
cassette machine or a mini-disc. It doesn’t mean that if
you go into a 48-track studio at Real World it’ll sound
any better or it’s going to feel any better or it’ll be any
better. So record companies are under the
misapprehension that when you get a producer and
you spend loads of money on the recording that it’s
somehow better. That’s just nonsense!
So what about the Vienna album itself? We all know
it so well that it’s almost impossible for it now to be
considered as a collection of nine separate tracks...
So we thought that it would be a good idea to ask
the guys to cast their minds back to when the album
was recorded to see what they could remember
about how Vienna was put together...

WARREN: We were always fond of instrumentals but,
inexplicably, gradually drifted away from them in later
days. The title was a combination of Latin; from the
Royal Air Force’s motto, ‘Per Ardua Ad Astra’ (‘Through
Adversity to the Stars’), and an aerospace company
called Rocketdyne, whose name I liked the sound of.
CHRIS: The thing that I remember about Astradyne
was trying to find a place in the mix for all the
instruments ‘cos everyone’s pretty much playing the
same thing. There’s so much bottom on that track that
it was difficult to get all the instrumentation there and
still have it defined and it’s like a big powerful theme.
The record company didn’t like instrumentals at all.
NEW EUROPEANS
WARREN: New Europeans is the only instance I can
think of where we had a title before we had any music
(or lyrics). We always wrote the music first and then
lyrically followed on from there.
CHRIS: Yeah, I did New Europeans with Warren and
All Stood Still as well I think. But in those days
everyone did it. The only one who didn’t ever write any
real lyrics was Billy. He just never ever seemed to be
interested in lyrics... unless you could get sex into them
in some way (laughs). He’d say things like, “Can’t you
write something like ‘I really want to fuck you!’,
but make it a bit so that it doesn’t sound like
that?” (laughs). Billy was always much more
interested in the instrumental side and the ambience.
Lyrically it ended up with Midge and myself doing most
of it, probably all of it by the end, but Vienna itself was
much more of a collaboration really. Everyone had stuff
and also we really needed to get it ready for America.
PRIVATE LIVES
WARREN: My original title for Private Lives was
Hollywoodammerüng... (OK, no one’s perfect.). It
was soon changed.
PASSING STRANGERS
WARREN: The recording of Passing Strangers went
smooth enough, I don’t remember anything in
particular about the session itself. We wanted to

MR. X
CHRIS: Mr. X came from a photo that Warren had. As
far as I know it was just one of those things that we just
started doing and we thought it would be good to have
a spoken voice. I think Warren wrote the words to that.
WARREN: If anyone is wondering who Mr. X is about,
I can at least tell them that it’s certainly not about John
Foxx or Bowie or any number of other candidates I’ve
been asked about. While I believe I once explained the
true origins of this song on a radio show in the U.K., I’ve
since taken to keeping quiet about it... as time went by
it’s become much more fun to never tell anyone who it
is about. When asked, I’ve always answered truthfully
but it’s not the sort of thing that can be deciphered,
which is exactly the point of the song.
WESTERN PROMISE
WARREN: We decided to record the drum tracks for
Western Promise in the reception area of the RAK
building as the surroundings were all glass and polished
marble, excellent for a ‘hard’ drum sound. So as not to
completely disrupt the staff, we had to move the
microphones and drums in at night to do the recording.
The only drawback to this was the front doors of the
studio were by no means soundproof and the quiet
residential area of St. John’s Wood was not going to
take too kindly to me bashing away. The first time we
attempted it, the neighbours called the police and,
upon their arrival, they requested we cease and desist.
It was sounding so good we decided to not let this get
in our way so we attempted it again the next evening.
This time, we set everything up and were as ready as
could be before I actually started playing. I knew I had
to get a good ‘take’ before the police came banging on
the door so there was no time to lose... Sometime
before the neighbours got fed up and reported us and
the response time it took for the police to arrive, I got
a good take and we had what we wanted.
VIENNA
WARREN: Vienna came together very quickly. I had a
drum machine / synth pad (CR-78 & ‘Synare’ pads)

Extreme Voice 20 : Ultravox : Twenty years on : Recording the Vienna album
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ASTRADYNE
WARREN: The ticking sound at the beginning is from
the CR-78 (it was called Metal Beat).
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CHRIS: They had a bit of it that they were playing over and over again, and
then I started doing the bass part and it all sort of came together. Though
Billy would say that he did it (laughs).
WARREN: We knew it was the musical high point of the album and made
it the title track. It was the song that best represented what we were trying
to do. We were determined that it would be our third single and fought
with Chrysalis over it; naturally, they thought it was far too long at six
minutes, too weird for a Top 30 chart hit, and too depressing and too slow.
Other than that, they liked it... Bill was the only one who agreed with
them. While he thought it was a brilliant LP track, he just couldn’t see it as
a single. Naturally, this provided a source of great amusement within the
band for years to come!
ALL STOOD STILL
WARREN: All Stood Still is an excellent example of a song that we
wouldn’t have written but for the Mini-Moog. Well, perhaps it would’ve
been written but it wouldn’t have sounded anything like what we
recorded. Playing that bass line on guitar would’ve been a headache.
CHRIS: I remember I turned up first in the studio, in the rehearsal room, and
I got the bass line going and then as people came in they just started
playing, then someone would say, “How about going here for a middle
eight?” and then you’re off. Really, most of our songs started with whoever
turned up first, which invariably wasn’t Billy... Warren was always a bit late,
but he got the right day (laughs). Billy would turn up hours late and then
couldn’t understand why you were mad at him. He’d say, “Well, I’m here
now, let’s do it now!” and we’d say, “Fucking hell Billy, we’re about to
go!”, and he’d be like, “What sort of attitude’s that to have?”, and he
really couldn’t understand why we got annoyed with him (laughs).

Photos: Brian Griffin

THE VIENNA ALBUM...
MIDGE: The album had some fantastic stuff on it, but it also had some
cack on it as well, but Vienna itself was something special.
WARREN: There were no unreleased tracks from the Vienna sessions. We
went in with our material well prepared and that’s what we came out with.
As happy as we’d been with Systems of Romance, we
were even happier with Vienna on a multitude of levels.
We’d been through a lot to get there.

B

Hands up anyone out there who is able to listen to Vienna without conjuring up images from the video!
They are now so inexorably linked together, it’s hard to believe that there was a time when one existed
without the other. So it’s surprising to learn that Vienna was almost the video that never happened...
WARREN: We didn't really want Passing Strangers to
be our second single but Chrysalis was very keen on
it... we wanted Vienna to be the second single, it was
such an obvious (to us) choice. We dug in and pushed
and pushed and ended up wrangling an agreement
with Chrysalis that, if we agreed to put out Passing
Strangers as the second single, then Vienna would
be the third release from the album. We could tell they
still weren't happy about it, they didn't have any faith
in the idea of a track like Vienna as a single, but they
were so keen to have a crack at Passing Strangers
that they said “Yes”.
Chrysalis certainly weren't interested in us doing a
video for Vienna, after all the track was released
practically under duress. This was, of course, in the
early days when record companies actually paid for a
‘promotional video’ – as opposed to merely passing the
costs back to the artist. Naturally, we argued with them
about it, “This song is *perfect* for a great
video...!“, but they didn't want to do it. “To hell with
them... we’ll do it ourselves”. We went ahead and
did it with our own money.
MIDGE: The video was to become the template for all
videos to come. It was kind of ground-breaking,
although we'd already dipped our toe in the water with
Passing Strangers where we were the only people
around who were shooting videos on 16mm film,
cropping the screen, doing the shadows and the black
and white and all that moody, smoky stuff. All that stuff
that everyone's done for the last twenty years. Video
hasn't moved on an awful lot in that time, it's the same
process. You shoot it on film, you edit it on video and
that's the process and we kind of invented it along with
Lexi Godfrey who was our producer at the time and
Russell Mulcahy who was the director.

WARREN: I honestly can't remember exactly how we
ended up working with Russell Mulcahy or from
whereabouts he'd appeared, but he directed Passing
Strangers. We were very raw with no previous
experience in that medium so the whole shoot was a
tremendous learning experience, we took it all in. It
was a working environment we knew we'd want to
conquer on our own terms, as opposed to having some
hired chappy come in out of the blue for every record
and foist his ‘vision’ upon us. We had a lot of ideas we
wanted to incorporate into the Vienna video, we were
a quick study after our initial experiences so Mulcahy's
role in this video was vastly diminished.
It all came together extremely quickly, in about three
weeks. It had just charted when we started to film it,
and the following week it went a little higher. The week
after it was a LOT higher and, by now, Chrysalis called
and said, “...uh... you know that video you were
talking about, you did it, right? How's it going?”.
At the time Top of the Pops had a series of arcane rules
whereby you could only appear a certain number of
times and in a certain number of ‘formats’, i.e., in the
studio, or on tape / video, to support the same song.
We had already appeared in the Top of the Pops studio,
so Chrysalis really needed this to get us seen again in
order to kick in further promotion for the song as a
‘phase two booster’. With each subsequent phonecall
from Chrysalis, they became increasingly desperate
until, finally, they were begging and pleading for it,
which was very gratifying for us after the indifference
and negativity they’d initially shown. They were
ecstatic with the video once we'd finished the editing
and it was finished just in the nick of time to be shown
on Top of the Pops. It was extreeeemely satisfying
when our management made Chrysalis pay for it all.
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MIDGE: The funny thing is that most people, journalists especially, seem
to think that I played keyboards all the time. They forget that I was a
guitarist and they forget that half of the sounds that they hear on Vienna
were guitar, ‘cos they can’t tell the difference between Billy playing his ARP
solo synth and me playing guitar, ‘cos they merged together. Billy had this
sort of distorted, weird, growling, screaming sound like Jimi Hendrix in an
electronic box and then I’d take over and start playing guitar and they
couldn’t quite see the join, they couldn’t see that it was two completely
separate instruments. And that was part of the fun of doing it, it was just
different, we were doing it differently from everyone else at the time.

Twenty years on: filming the Vienna video
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pattern in mind that I’d wanted to do something with and played that...
to paraphrase myself, I said something like, “What about this, then?”
and began the Vienna rhythm. We started playing something to it and
then had the thought of using a chorus idea that we had laying around
which we’d previously worked on but had no verse for. It all clicked in a
few hours and we ironed out the rough spots the next day. Except for
finessing the middle ‘solo’ section of the song once we were in the studio,
that was basically it.

Extreme Voice 20 : Ultravox : Filming the Vienna video

They gladly paid for it, too. For those who are curious,
it cost us in the region of six or seven thousand
pounds. Sorry... it didn’t cost a lot of money, but the
video ‘industry’ wasn’t quite so greedy then.

Kilburn State Theatre and a little bit in Vienna and that
was it.

FILMING THE PARTY...

WARREN: 2 or 3am and it was a bitterly cold night. I
don't know where the horse was before the shoot (and
I don't know where it went afterwards!) but it was
being led via thin wires that you can't see, he wasn't
just sauntering along in the correct direction all by
himself... there was a handler walking along on each
side of him, out of frame.

WARREN: It may come as a surprise to know that
approximately half of it was shot on locations in central
London, mainly at Covent Garden and also in the old
Kilburn Gaumont Theatre in North London (sadly, now
a Bingo hall). The ‘Embassy’ party scene was in some
house we’d rented in town – can’t remember where
but I do remember that it took the crew a long time to
set up the lights to prepare for filming... so long that
we all got impatient with waiting and dipped into the
many cases of wine we’d laid on for a drinkie
afterwards. By the time we actually started to film, we
were all rat-arsed. You know the bit where we're all
supposed to turn around at the same time, we just
could NOT do that in sync. Now you know why! In
between each take we were all at the booze again!
There was a lot of wine and not that many of us, so
you work it out... I had a lovely time.
MIDGE: Well it was a huge party, it was in a little place
just behind Harrods, it was a kind of club. That shot,
the whole party scene with the spider and all that stuff
and everyone was drinking and having a laugh and just
enjoying themselves because we didn't pay them. So it
was kind of come along get dressed up and look all
outrageous and tarty and hang around at this party
and that's what they did and we took a few bits of
footage. The rest of it was all done at Covent Garden,

FILMING IN COVENT GARDEN...

MIDGE: We thought in pictures, most of the songs
were soundtracks for movies that have never been
written or shot. So we would come up with these
ideas, let's crop the screen to make it look like
Cinemascope, all of that stuff. Vienna was the first
one that came out and people went “Bloody hell!”
when they saw it. It was a mini-movie, it was five
minutes long or whatever and totally over the top.

MIDGE: It was great because we'd spent our entire
day in Vienna going to the graveyard with the piano
maker and the statue that was the picture from the
Vienna single and all that stuff. Going to all those
places and walking around and just filming until late at
night and then getting back on the plane.
The Record Mirror article makes mention of Warren
falling asleep in the co-pilot’s seat on the plane...
MIDGE: Well, Warren's good at that (laughs). He was
‘The Man Who Was Bitten by a Tsetse Fly’. We had to
wake him up to go on and do Live Aid (laughs).
CHRIS: Warren’s nocturnal, that’s the difference, he
really is a nocturnal person. I don’t know if he still is,
but he was then. He was unbelievable, he really didn’t
come awake until 2 o’clock in the morning and he’s a
completely different person then. It’s like he turned
into Steve Martin at 2 o’clock – it really was (laughs).
He would be up all night writing postcards and letters
and then he’d just zonk out in the car all day. He’d
wake up for something to eat and then he’d straight
back to asleep again – phenomenal, I’ve never known
anyone like him.
FILMING IN VIENNA ITSELF...

closed for the winter – the 'winter off season'. We did
what we could. It was guerrilla film-making.
For the last scenes, we went to the central graveyard,
to ‘Musician's Corner,’ and filmed there. There were
the graves of all the great composers, Liszt, Schubert,
Brahms and Beethoven... seeing their graves brought it
home that these had been real people, they became
more real and personal rather than just the legendary
‘names’ of music history.
We finished up in the cemetery for the shots with the
statue which had been used for the single’s cover, did
the sunset shot where we walk into the distance at the
end, and then we jumped back into the cab onto the
plane and flew back to London to start editing. After
the baptism by fire of our first video, Passing
Strangers, we assumed much more responsibility for
this one (many more ideas were ours and we
absolutely re-edited the first cut we saw of the
assembled video). We were learning fast. We knew
what we wanted to see and how we wanted to do it...

FLYING OVER TO VIENNA...
WARREN: I can't remember why we had our own
plane, why we didn't go on a regular commercial
flight, but there must have been some compelling
reason like scheduling or availability.
MIDGE: It was like a ten-seater turbo-prop or
something and that's what we went out on. It took us
two-and-a-half hours or something to get there. I can't
remember flying over... though I do remember flying
back! Flying over has just gone, completely! There was

CHRIS: Billy knew quite a bit about Vienna from a
classical music point of view and one of the big things
that Conny was suggesting was this facade thing
about Vienna and it was really true when you got
there. You know when you go into a church and it
looks like fantastic marble columns and all that, but
when you go closer you see that it’s in fact all wood
and plaster. It really had that feel about it and there
was also a really opulent feeling – it’s hard to explain.
It’s quite an eery place. Spectacularly beautiful and very
slightly sinister. In fact a lot of Europe has it. With
Vienna what I got was a very sophisticated dark side,
that was almost as if it was in its bones. It’s not
tangible, it’s not something you can go “Oh look,
there it is!” mixed with that sort of spectacular stuff
like The Third Man.
WARREN: We raced around in cabs, jumping out to
film a scene then jumping back in and dashing off to
the next place in the guide book. The only problem
was... we'd get to places like the Lipizzaner school, and
find it was closed for the winter season. So we went to
the Opera House. Fuck! It's covered in scaffolding,
closed for winter renovations. The whole place was
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Any regrets?
MIDGE: I hated that shot of me in the café laughing,
but it was left in because everyone else liked it!
(laughs). So it was a democratic band and I was
dealing in an area where I'd never dealt in before. Both
Russell and Lexi thought it was fantastic 'cos it showed
that we were actually human and that we could laugh.
We weren't these po-faced guys who sucked their
cheeks in all the time in raincoats on wet, cobbled
streets... we actually did have a sense of humour and
it was the first time ever that that had been shown. So
they wanted to leave it in there. In a little Viennese café
eating chocolate cake and laughing my head off.
There's also a side shot of me dressed in a dinner jacket
and a butterfly winged collar thing and my sideburns
were just stupidly outrageous (laughs) they were all
the way down to the point of my chin. I had no idea
that they were that long I
just thought that I was bad
at trimming them at the
time and it just looked
completely stupid. But that
happens...! (laughs).
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CHRIS: Paula was really big mates with Midge at the
time, so that’s how all that came about.
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a skeleton crew, Nic Knowland, Russell Mulcahy and
Lexi Godfrey (see top left, p.16), photographer Anton
Corbijn and the band and that was it. Paula Yates was
also there, she was covering it for Record Mirror.

Extreme Voice 20 : John Foxx : A Man Made of Shadows : An extract from The Quiet Man

A neighbourhood now vanished. That shop with a
window of suits and shirts and shadows. Green
velvet under the display. Faint traffic dust on the
glass.

He knows there is some way through all these
cities. He knows his face is changing. He is several
different people, living different lives. Layered in
the films. Some moments last forever. The
gestures. The light on the pavement. The view
from a window. Recombining and reforming. All
those lost places and times. Those lost moments.

Florist shop next door. A small square with iron
railings and laurel bushes across the road. Green
summer light under the plane trees. Music in the
streets, moving through the walls. Faint but
always there. Gathering meaning through the
years. Connecting moments, threads, voices,
through its long rhythms.

And he walks on the beach and there are ghosts
on the beach and they walk through him.
Shadows on the sand. Clouds over the city across
the water.

He cannot find the apartment again. He has been
looking for years.

Somewhere among all those streets it may have
been that he took a wrong turning. Years ago,
without knowing. Without even noticing.
The crowd is moving all around him. Lights.
Shadows. Ghosts. A back story is being developed
from every inadvertent gesture. It is inevitable. It
moves as he moves.
He cannot remember how he came to be here.
You walk. You let go. You forget.
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So he walks into the screen. Into the warm
shadows, the still rooms.

He looks out across the city at night. Curtains
blowing. His suit is grey and he goes into light and
shadow like a swimmer.
He has decided to stay in the film. Not sure now
what he might find if he came out again.

A film playing in a cinema just off a busy street.
Luminous slow motion. Scenes fading softly
through each other.

The city is so tall. There are no other horizons. It
carries its own time, its own light and shadow, its
own weather.

A great city. Moving through lost streets and
apartments. Someone almost there. Someone
searching through all the cities, forgetting and
remembering. Fading and changing like the
weather.

Rain moves along the avenues. Sunrise at the end
of the streets. Smell of the sea mixed with
cigarettes and rain.

He is shuffling through all the times, all the layers
of years. He knows he will walk in quietly. Finally
be at home.

He looks at himself in the mirrors. Can't quite
make out the face. Clear light in the glass vase of
flowers beside him.

They will all be there and he will be in his own
time again. He will pass through the rooms and
people will acknowledge him with a glance or a
smile.

Wherever you go, so will I. Shadows on the lawns,
the evergreens. Evening street lights. Cars passing.

This is the blurred man. The man made of
shadows. He does not understand the way the
crowd moves, or why it flows around him. He
wants to live forever in this forgotten film.

Somewhere there is an apartment and she
is there. Almost remembered. A foyer like this.
A door like this one. A pale green room full
of shadows. He knows the room is there,
somewhere in this city. Every day he goes
out to find the room. Every day he forgets a
little more.

She is almost there. In the quiet apartment.
Moving light from the headlights below. Myriad
lights from the windows all around.
Almost there. A trace of perfume like a memory.
The stillness of the room.

When you walk through these cities, everything
leaves a trace. Moments last forever.

Every time you step into the screen, become a part
of the film, you lose something of your own
substance.

He can hear her breathing. A rustle of nylon. A
door opens into another room. Someone's
silhouette moves across the dimness. Then the
door softly closes.

His face is always lost, blurred. He telephones
across the city. Looks at the time on his watch.
Finds an apartment he can almost remember.

Eventually you become just light, just shadows.
You forget. This city is your city. The suit is a part
of you and you go to find the rooms, the streets

Sound of rain and passing cars. He is remembering
a way through the city. Moving down the
avenues.

A pale green room full of shadows. A twilight
room. They will all be there in that moment.
Standing together, talking quietly in the summer
dimness. An overriding sense of calm. Stillness and
tranquillity.
He will experience a long moment of ease. Of
belonging. A moment of clarity and stillness, as if
everything else had fallen away.
The moment is there somewhere. Among this
world of lost apartments, vanished streets,
revolving seasons. And the tides will always take
him gently down the streets. Moving him along.
Washing him away. Memories, ghosts, rooms,
music. The grey suit. The blurred man. The man
made of shadows.

Extreme Voice 20 : John Foxx : A Man Made of Shadows : An extract from The Quiet Man

where you feel your silhouette fits the smoke and
buildings and automobiles. Where your hands
flicker on the table of a bar and luminous smoke
blurs someone's face.
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Extreme Voice 20 : The Robin Simon interview

“I'd seen
[Ultravox] a lot
and was a fan
myself”

We really wanted to find out
more about Robin, but we were
soon to discover that there
haven’t been many instances
where he’s been interviewed – “I
don’t think that I’ve ever done
one actually (laughs). No, to be
honest, I’ve done a few interviews
with Ultravox. But as I’ve never
released any solo work I’ve not done
interviews on my own... that I can think of”.

A self-taught guitarist, Robin would listen to people
that he liked and try to play along to their records.
“When I was first learning, my brother [Paul] and
his friend knew another guitarist and I used to
watch him quite a bit and pick things up like that”.
Robin and Paul gigged together in a local Halifax band
called Candaha... eventually they moved on and Robin
starting working with an American soul singer, this
took him to London where, together with Paul, he got
his next band [Neo] started. “I suppose I was in a few
bands before I joined Ultravox”.
Neo was an important step as they got some support
slots at The Marquee Club, which in turn brought them
into direct contact with Ultravox. “Well Ultravox
found me ‘cos Neo were supporting them at gigs,
we we’re gigging quite a bit around London
looking for a deal and we ended up supporting
Ultravox and I already knew Billy Currie ‘cos he’s
from Huddersfield so I did do a little bit of playing
with Billy. He came and played with our band for
one session, so we did know him. I met up with
him again one night while I was out in London
and it turned out that we were both gigging...”.
Robin would replace Stevie Shears immediately after a
gig at The Marquee Club in March 1978 – ten days later
he found himself out on tour with Ultravox in Europe.
How difficult was it to follow in Stevie’s footsteps?
“Well it felt OK with Ultravox because I was quite
familiar with what they were doing, I’d seen them
a lot and I was a fan myself (laughs). I used to go to
see them as well and so I didn’t find it difficult, I just
worked out what it was and went for it”.
This familiarity with Ultravox was such that he was
credited with co-writing four of the tracks (Slow
Motion, I Can’t Stay Long, Blue Light and When
You Walk Through Me) on the Systems of

Although
Systems
of
Romance made it into the
charts, its success wasn’t quite
good enough for Island who
decided on the 31st of December
1978 not to renew Ultravox’s contract.

Undaunted by this major set-back, Ultravox felt that
the best way forward was to continue working and so
they threw themselves into a self-financed American
tour. Some of the songs that were being premiered at
this time (Touch and Go and He’s a Liquid) were an
indication of the direction that John wanted to go in.
“I felt that it wasn’t going in enough of a guitar
orientated direction”, says Robin. ”I was getting
frustrated with that. Although I liked what they
were doing, it didn’t always include the guitar. I
think that I still felt a little bit new then”.
As it turned out, John would pursue this ‘new
direction’ to it’s ultimate conclusion with his next
project – Metamatic. “I just think that John wanted
to do his own thing, I think he thought that he
could do everything he wanted without having to
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Romance album. What was it that he felt he had
brought to the songs? “Well, with Slow Motion, it
was a song that I’d started to write myself and we
went from there. So I kind of came up with the
idea of the song to start with, but then
it became a co-write. The other
ones were more for the
guitar contributions I would’ve
thought. I quite like When
You Walk Through Me”.

Extreme Voice 20 : The Robin Simon interview

Although Robin Simon was with Ultravox for only the
one album, his input would be felt for many years to
come. Systems of Romance is now regularly namechecked as being one of the key records of the late
Seventies – NME recently described it as ‘35
minutes of bleak beauty’ which was
‘as good as it ever got for Ultravox’.

Extreme Voice 20 : The Robin Simon interview

After the tour Robin decided to stay in New York for a
while. “Well, we’d lost our deal with Island and we
were looking for a new one and we’d done the tour
off our own back really without support. I think
that put pressure on the band to split”.
Some weeks later, Warren would
phone Robin to ask when he might
be expected back – instead he
was shocked to hear Robin tell
him that he thought his
prospects were brighter in the
States. Despite Warren doing his
best to talk Robin out of it, he’d
made up his mind. “Well, to tell
the truth there wasn’t a lot they
could do, they said that they were
looking for a new singer and I
understand that it took them quite a while
before they worked with Midge. Although, I must
say that I didn’t have any problems with the band,
it was all amiable”.

“Robin was an excellent guitarist but tended to be
erratic; one night he’d be totally ON and just ripping
the place up, the next night he’d be somewhere else
far far away. Sometimes this phenomenon would
accelerate and occur from song to song, or even
within a song. Still, I have fond memories of
listening to his playing. It’s a shame some of the
songs on the album we did with him couldn’t be
remixed to bring out more of the guitar work.

A few people have said that there’s a natural
progression between Systems of Romance and John’s
second solo album, The Garden – not least because of
Robin’s involvement on both projects; “I wouldn’t say
that. I think that The Garden is much more of a
John Foxx solo album, because it would’ve been
quite different had the band done it”.

“I also remember that in the early days when we
were on tour, we’d be given a ‘per diem’ of twenty
dollars to keep ourselves fed and in cigarettes or
whatever. Saving our ‘p.d.’s’ so as to be able to
blow a more substantial sum on drink or daft
gadgets quickly became elevated to an art form.

During 1991 / 92 Robin would find
himself back in the recording
studio (together with Sue Rachel
and his brother Paul Simon) with
John working on another
albums worth of material.
“Yeah, there were some
demos made, they were good
songs”. Unfortunately there’s
never been any mention that any of
these tracks will ever surface!

Throughout this time Robin would keep in touch with
John. This undoubtedly resulted in him appearing on
three of John’s solo albums “I liked The Golden
Section. The Garden as well, it was very different,

And then everything went quiet again, and despite
“also working with various people on sessions and
demos”, the next time Robin came to our attention
was though his involvement with the sadly short-lived
Humania. This was a post U-Vox, pre Revelation
band project that Billy put together. “Billy phoned me
up and said that their guitarist was going back up
to Scotland and would I help him out?”. Robin and
Billy were joined by Marcus O’Higgins [vocals], Susan
Rachel [bass] and Ray Weston [drums].
The dynamic within the band was very democratic in
that everyone contributed to the mix; “I put some
song lyrics in, as did Sue and Marcus. A lot of the
music came from Billy of course”. Unfortunately,
aside from a handful of live dates, Humania fell apart.
Was Robin saddened by this? “Yes, a little bit, but I
could understand that Billy still needed to still try
with Ultravox. It was his choice really”.

“There was one blurry morning in San Francisco
when we were dragging ourselves out of the
motel and onto the tour bus for the day’s drive
when Robin was overheard to say, ‘Damn... I’ve lost
my p.d.. I know I had a twenty dollar bill; I’ve looked
everywhere, I can’t bloody find it’.

So what does the future hold? It’s been years since
we’ve heard anything new from Robin... When out of
the blue he said that he’s currently trying to release
some of his solo material. “Yeah, it’s not finished
yet, but that’s what I’ll be doing next I hope. That
should be sometime in the Summer I should think.
There could also be some gigs as well”. So it looks
as though there’s plenty for us all to look forward to
from Ultravox’s other ‘quiet man’...
MEMORIES FROM JOHN

“We looked at the state he was in, then we looked
at each other as comprehension slowly began to
dawn. In a moment we started laughing and
couldn’t stop. It was one of those jags where you
stop long enough to breathe, then you’re caught
up in it all over again until the spasms subside.
“Every time Rob said, ‘What’s so funny?’ it sent us
off into fits again.
“We’d immediately known what must have
happened. You see, Robin had recently acquired
some fancy cigarette rolling papers that were
printed exactly like American money...”.
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“I’ve worked a lot with Robin and will do again in
the future. Robin purely and instinctively lives for
music (laughs). He’s the nearest to a complete artist
I’ve ever met, he doesn’t really care about
anything else. He doesn’t care about money, he
doesn’t care about where he lives, as long as he
can play. He’s a very pure spirit in that way.
“I think he’s one of the seminal guitarists and he’s
never been acknowledged as being that. He
created that style of guitar that’s been used by
The Edge and by Simple Minds and lots of other
bands after that by using echoes and effects in a
way that they became an intrinsic part of the
music and an intrinsic part of the contemporary
guitar style. He shifted guitars away from just
being rhythm instruments or ways of playing lead
solos in a way that was remarkable in the mid-tolate Seventies. Either consciously or unconsciously,
everyone adopted that attitude. He almost singlehandedly moved guitar playing into a different
frame. It’s never really been understood how big
his role was in that. I don’t think people really
noticed, they just took it for granted that that was
the way you play guitar and so it was but only
after Robin invented it”.
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MEMORIES FROM WARREN

“I felt that
Midge was the
right guy for them
to have got”

In fact it came as no real surprise to Robin that Ultravox
restarted as a four-piece with the dual role of guitarist
and singer being filled by Midge Ure. “I felt actually
that Midge was the right guy for them to have
got. I quite liked his singing myself (laughs). I was
interested in the Rich Kids, I felt OK about it and
anyway I’d joined Magazine at the time that
Vienna was released so I was OK. I felt that they
did good, I wanted to see them succeed“.
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I thought that it was very inventive. I liked what
John was doing”. Robin would also tour with John to
promote The Golden Section.

Extreme Voice 20 : The Robin Simon interview

tour around so much and he turned out to be
correct. I don’t think John Foxx is such a ‘corporate
rock star’ sort of artist, he’s more left-field and so
are his ideas about doing things more
independently which I think is good really”.

Extreme Voice 20 : Messages : Warren Cann
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Extreme Voice 20 : The EV interview

Well, who’d have thought it?! After nineteen issues of putting the thumbscrews on the band, the tables
are finally turned and we get a taste of our own medicine. Now’s your chance to find out what the
thinking was behind our decision to end the printed version of Extreme Voice and, as they traditionally
say, so much more besides. Rob Kirby pops the questions...
RK: Was there anything you ever regretted publishing?

RH: What’s it worth to keep my copy quiet?!

CR: The first half-dozen issues of EV, I think! Looking
back… what was I thinking?! No, I can’t say that really. It
was the seed of what EV became, and there’s no point in
regretting its origins. But when I look back at some of the
early ones… well thankfully, not many people have them!

CR: Lots! The early issues of EV are pretty embarrassing
now, looking back. But hey, I was a teenager, what can
I say? I don’t regret them at all really.

The very, very first one was called Vox Aid, the precursor
to EV. I wrote that one with a friend from school, Sarah
Bryans – we’d just seen Ultravox’s Set Movements
concert at the Bristol Hippodrome – Friday 25th May
1984 as I recall.
RH: And you say I’ve got a trainspotter’s memory!
(both laugh)
CR: We did Vox Aid to raise a little money for Band Aid.
It was handwritten, it was awful and I don’t think it’s
ever going to see the light of day again!
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RH: The thing about winding up the magazine is that it
means that we’ll have a bit more time to devote to the
EV and Metamatic websites. There’s constantly evolving
content on there, it’s the next stage really.
RK: What was reader reaction like, to the news of the
EV magazine ending?

The EV team c.1985 – Cerise, Annie and Karen with Warren

RK: Have you kept in touch with your co-conspirators
from the early issues? I’m talking here about Karen
Hetherington and Ann Priddy, for anyone who’s a more
recent subscriber.
CR: Annie I spoke to last week, she lives in Ireland now.
Karen I bump into now and again when I’m in
Manchester or Bradford, it seems. Ah, those were the
days! We had some good fun.
Finishing the print version of EV now, it seems the right
time. I think we’ve been very lucky and that we’ve
achieved pretty much everything that we set out to do.
Well, having said that, we didn’t set out to achieve

anything in particular, we couldn’t have dreamed that EV
would grow as it did. But had we had goals in mind back
then, we’d be feeling pretty satisfied right about now!
RH: Every issue was… look here’s me saying this! I do
sometimes feel like an interloper. I didn’t start EV, I just
came in at issue 10.
CR: But that’s precisely when it became more
professional, and that was all your influence, m’dear. No
word of a lie.

Extreme Voice 20 : The EV interview

left a message on the EV forum, and we’ve no reason to
believe that it wasn’t genuine. He said that he’s still alive
and playing, loved the website and that it was really
good, which was nice of him! He didn’t leave a
forwarding email, unfortunately. So Stevie, if you’re out
there, we really would like to interview you!

CR: We’ve had quite a few letters asking us to
reconsider, which is really sweet! But I think everyone
understands that it’s time… and the vast majority of our
readers seem to have some level of access to the Internet.
Besides which, there will still be a postal news mailer
service through Re:Vox to keep everyone up to date.
RK: Best Ultravox-related band name; discuss!
RH: Hmmm. Tiger Lily, Ultravox, U-Vox, Humania,
Helden, Slik, Rich Kids…?
CR: It has to be Ultravox.
RH: Oh yes, every time…

RH: Ultimately we’re going out on a high point. I do
think that any future interviews could end up in the
realm of, “well we asked you about Vienna before,
could you just talk about it again?” and we don’t
really want to go down that path.
RK: Were you both surprised that no-one else
attempted a separate Ultravox magazine, following the
demise of Vox and Monument?

CR: 24 years on, it still sounds fantastic. A very
abstract, non-descriptive name and it hasn’t dated at all.
Humania was a good name too. Fab band, some very
strong material.
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RH: I’d go along with that, Ultravox is THE name. Tiger
Lily is…
CR: Don’t mention that one!

CR: No, not really – Ultravox haven’t been around for a
long time now, and starting something like this takes a lot
of energy. Which is another reason why we’re winding up
the printed fanzine, we need our lives back! (laughs). I
have many fond memories of the Monument fanzine
though, it was this fantastic gossip rag type thing run by
Sally Draper, Saskia Potter and Sarah Kesby. I swear, it
most likely spawned Heat magazine! It was a fun time.

RH: No, no… well, I don’t know the reasoning behind
that one to be fair. I’m sure there was a very good reason
for it at the time – but Ultravox just sounds so cool.

CR: I think we pretty much covered everything. That
last interview with Midge was really just mopping up
the last bits and pieces, but what do you come up with
after that? Obviously you talk about new stuff, but we
always like to flesh out an interview with ‘back
catalogue’ questions so to speak, and we’re kinda
running out of those. But it would be nice to get hold
of Stevie Shears if he ever pops up again. He apparently

Photos: Extreme Voice

Photo: Midge Ure

RK: What would you have liked to publish, but just
didn’t quite succeed in arranging?
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RK: Who did you interview first? Any nerves or jitters
you wish to confess?

RH: They could have really done big things.

RH: (To Cerise) You interviewed
(extremely evil laughter).

CR: For the benefit of anyone that hasn’t heard of
Humania, it was a band that Billy put together in 1989
with Robin Simon on guitar, Susan Rachel on bass, Ray
Weston on drums and Marcus O’Higgins on vocals.
They played some live dates, including covers of
Ultravox material, and frankly they were fantastic. Billy
actually did a bit of singing…
RH: You never told me that!
CR: Yes, a few backing vocals.
RK: Who from the band has been the easiest to
interview?
RH: The easiest? Warren…
CR: It’s got to be Warren, he’s just so eloquent.
RH: Yeah!
CR: He makes it so easy for the interviewer and
provides so much detail, he has the most incredible
memory.

Midge

was very interested in the elevation / end elevation /
isometric / plan view concept. It’s beautifully executed
and wonderfully drawn.

first!

CR: Oh God! Yes, I did.
RH: And no-one has ever heard the tape!!
CR: (Laughs) I’d forgotten about that one. In 1991
we’d only just met Midge in Birmingham – and in fact
each other, a few months previously – and about three
or four days later I was interviewing him in
Wolverhampton. Oh god, I was so nervous! Especially as
I’d heard, via a friend who’d asked him, that he thought
EV was “strange”! I was fretting about that, but bless
him, he was very gracious and the interview went well
– he put me at my ease.
I must say that getting to know your musical heroes –
that you’ve idolised since you were a child – is very
liberating in that nothing else ever makes you nervous.
Ever again. Because you’ve conquered that, “oh god,
am I going to make a complete fool of myself?”
thing and you find that they’re just normal, lovely people.
RK: What Ultravox (and related) record artwork do you
most admire?

RK: Are you happy with the sleeves that you’ve created?
RH: Yes, I think so. I don’t want this to be
misconstrued, I’m not saying that every CD sleeve we’ve
done is perfect, because I can assure you that they’re
not. If anyone were to press us on that, I’m sure we
could find mistakes on every sleeve that we’ve done.
We would probably go, “well, if we’d had another
few days we could have done this, or done that”,
but I think that’s inevitable.
CR: That’s just us being perfectionists. We could never
work in the music industry because generally sleeves are
churned out at a rate of knots every day. We spend far
too long trying to get it ‘just so’!
Most people, I think, know that all this EV stuff is not
related to our proper jobs. We just do this in our spare
time. What little spare time we have left, anyway!
RH: So when a CD comes along, we have to find a
weekend to get together and talk through any ideas we
might have. We’ll then work on the ideas individually
and put them into the pot...
CR: And then we argue about it...

44

RH: I found the telephone interview I did with John for
EV16 to be very nerve-wracking. It was first transcribed,
then sent back to John so that he could make any
alterations or amendments – which he did – but in the
end, it turned out to be a real corker.
I have to say that another good one was the interview
with Midge that appeared in EV’s 18 and 19. That was
so easy.
CR: Just a chat…
RH: In his studio, big mugs of tea, just having a natter.
He kicked his shoes off and we loafed on the sofa – it
was so relaxed.

RH: The most admired? Crumbs, that’s a tough one! It
would have to be the original Rage in Eden sleeve, I
also have a soft spot for The Thin Wall sleeve too.
CR: When we reworked Rage in Eden for EMI Gold
we got as close to that original sleeve design as we
could without infringing copyright like it did the first
time around. Peter Saville, the designer of most of
Ultravox’s sleeves for Chrysalis, used two works of art
(the faces) without seeking permission – he thought
they had been sufficiently altered in the design to
circumvent that – but the widow of one of the artists
didn’t agree! There was a law suit, and it was all a bit of
a mess. Hence the different design for the CD release a
few years later which used the single sleeve of The
Voice. It would have been lovely to match the original
Rage sleeve as it’s my favourite too, but it wasn’t to be.
RH: I like Systems of Romance, too. It’s pure
simplicity, with that large expanse of black and the
white typeface over the top. Metamatic and Vienna
are excellent as well – nice and simple.
CR: I do like Lament, the original vinyl limited edition
with the silk-screened gloss black squares on matt black
card sleeve – excellent, just excellent.
RH: There’s something to be said for the sleeve of
Quartet – that’s beautiful as well in its own way. At the
time it came out I was studying to be a draftsman, so I

RH: Like crazy! (laughs). If it’s for an album that
already exists, most of your design ideas have been
done for you, it then becomes an exercise of how best
to apply it, and the minutiae of tracking down
photographers and persuading them to let us use their
images for practically nothing, for example.
But on brand new releases like Dancing With Tears it’s
an absolute nightmare. It’s incredibly difficult to come
up with a ‘look’ for back-catalogue tracks that instantly
says Ultravox without resorting to imagery that’s only
from one period in time. Very tough.
CR: Extended Ultravox was better. I’m still not
completely happy with it, but it’s better. I’m VERY happy
with the Woolworths UK exclusive version of No
Regrets, it’s a fabulous photo by Terry O’Neill and
works so well as a cover shot. We went very Peter
Gabriel-esque on that one, very So. Which was also
designed by Peter Saville now that I come to think of it,
how fitting!
RK: Which sleeves are you the most satisfied with?
RH: I like Quartet, and I like Lament. I think those
came together very well, although it’s a shame that we
couldn’t find a Reap the Wild Wind period photo for
Warren to go inside the booklet, we had to use a Hymn
shot instead.

CR: I was very happy with Monument. Considering
what we had to work with, and how that cover photo
looked when we originally scanned it in. The original CD
release was just so pale, dull and grainy, obviously
scanned from a printed album sleeve. They really did
nothing with it. I was so pleased that it came out so
vibrantly after we’d worked on it.
RH: We did cut our teeth on Monument, so it’s
amazing that it turned out as well as it did!
CR: We owe a big “thank you” to EMI Gold for letting
us loose on them.
RH: Well, Steve Woof really bit the bullet on that one –
as far as he was concerned, we were an unknown
quantity at that time. Ultimately, I think we would
welcome the opportunity to go back and make a tweak
here and a tweak there, but we can honestly say that
they were the best we could do within the budgets,
time constraints and everything.
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CR: For instance, we really wanted to have No Regrets
and After a Fashion on The Gift, but the Chrysalis
division of EMI had earmarked them for a new
compilation, and prevented EMI Gold from having
them. The compilation never came to pass, so it just
looks as if we just forgot about those two tracks! It was
totally out of our control. But mostly, we had free reign
to do what we thought was the most appropriate, with
tracks and artwork.
RH: They just let us get on with it. I’m sure that there
are a lot of bands that would kill for that kind of
relationship with a record company.
CR: So honourable mentions to Steve Woof, Kathy
Duncan and June Pollard. The EMI Gold team – they’re
wonderful and we love them!
RK: Any amusing anecdotes you’d care to share..?
RH: Hmmm, there’s a kind of amusing story that
followed John and Louis’ gig at the LA2 in London back
in 1997. We were running the merchandise desk on
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CR: A lot of people wrote in to say just how fabulous
they thought the interview was, which is nice. It seemed
quite natural.
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CR: Humania was a cracking band. It was such a shame
it didn’t go further.
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that tour and we’d just had a fantastic night, we’d been
three-or-four people deep even during the show and
sold out of practically everything. Later that night we
were stood outside in the rain, talking to everyone that
we knew who were waiting to meet John and Louis,
meanwhile getting wetter and wetter. After that and a
nightmare load-out I was soaked to the skin, and very
cold. When we finally left, I got in to the car, saying that
I’ve got to change or I’m going to get pneumonia if I
don’t! So we got to the end of the side alley by the LA2
and pulled up at the traffic lights to the main road, and
I’ve got my shirt off. Why I didn’t sort it out before I
started driving, I’ll never know. So I’m sat there...

CR: We did float that proposition a few years ago, but
no-one seemed interested at the time. Basically the
Voxgate meetings are mini-conventions. I think it was
Merlin who named those, the wag! (laughs).

CR: Half-naked!

RH: Why are they called Voxgates?

RH: Half-naked, with only my trousers on, and
ordinarily it wouldn’t have mattered. But when the
lights changed all these pedestrians started walking in
front of the car, and someone looked in, made a
thumbs-up and went “WEYHEYYYYYY!!” (laughs).

CR: Like Watergate, but Ultravoxy.

CR: Of course then everyone else started to peer in. I
think we both had that deer-in-headlights look by then!
RH: Oddly enough, it doesn’t sound even remotely
funny now – I suppose you just had to be there...
RK: EV’s greatest success..?
CR: Hmm, well I think that has to be its growth, which
surprised the hell out of me. It literally was started for
half a dozen people, yet turned into an international
magazine that’s read in thirty countries. God knows
how, I couldn’t tell you, but I do think it’s a testament to
the strength of the band.
RH: We were also very lucky in that both Midge and
John allowed us to sell copies at the merchandise stand
on tour, that helped tremendously.
CR: I’d also like to mention, and Rob didn’t have the
chance to go to this, the Voxgate: Germany meeting
that Mike and Sabine Lubek did in Worpswede at the
end of last year. I had no idea about this, but to
celebrate the end of EV’s era in print they had produced
a kind of ‘This is Your Life’ book, bless them. They
contacted a lot of people from the website, contacted

RK: Have you abandoned the idea of an EV convention
permanently?

The EV team c.1995 – Rob and Cerise with Jake and J.C.

RK: Now’s your big moment; you can get it all off your
chest – what is it?
RH: (Shouts) I’ve never liked Cerise!!!
CR: Rob has smelly feet!!! (Both collapse laughing)

RH: Oh, it is Watergate then.
CR: I think they capture the spirit of it – just a gettogether of like-minded fans to chat, swap stuff, have a
drink together, meet people they’ve maybe chatted to
on the website, and they’re just really good fun. But a
convention’s not entirely out of the question, the
climate is such now that, with email and the website, it
would be a lot easier to organise. Via postal mail people
tend to be lazy, I don’t mean that in a derogatory way,
we’re all the same. Email has made communication far,
far easier. It’s quicker for people to fire an email back
and say, “I’m interested” than it was via post when we
mooted the idea originally. So it might be a possibility,
but it’s just finding the time and getting people to
commit. Who knows! There’s certainly a Midge one
planned by www.midgeure.com for next year.

RH: No, I’ve got nothing to get off my chest. I could
happily live without a TV, as long as I had my music.
CR: It’s a big part of our lives, amazingly so.
Occasionally we sit down and look back at stuff, and it’s
really, “oh my god, how did we get here?!”. As we’ve
said, EV and all its related projects take up a huge chunk
of our spare time. But having said that, I don’t think
we’d want to miss a minute of it. The printed magazine
may be finished with this issue, but we’re still going to
be very active. The thing with a magazine is that it needs
a minimum number of subscribers, to pay for the print
run and the postage. A lot of readers have switched to
the websites now, so we’re fast approaching those
levels. Also websites are easier to update, they reach a
wider audience, and we’re slightly more punctual!
RH: You just can’t be with a magazine, there’s a certain
amount of lead time involved. Also, we’ve never wanted
to just put an issue out ‘just for the hell of it’, we’ve always
tried to produce quality articles and not resort to fillers.
CR: It’s amazing that we’ve had enough news to fill
each magazine, and that there are so many people who
still love the band.
RH: I’ve always found with Ultravox, whichever era you
looked at, there was always a certain quality within the
music. You couldn’t always quantify it, but compared to
their contemporaries, they were streets ahead. It was
also the way they portrayed themselves – visually, on
stage, on the record sleeves, in their interviews –
everything. They appeared to control so many aspects of
their careers that they really did present a whole picture.
No other band seemed to be able to do that.
CR: They were always accused in the music press of
taking themselves too seriously, but they were always
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RH: But it’s just so strange. If someone had told me
twenty years ago when I first bought Vienna that all
these years later we’d be redesigning it... And then to
see it in the racks with the EV credit inside, it’s just – my
god! And now we’re working on Spies... Occasionally
you do find yourself thinking, “I wish I didn’t have to
do this, I wish I had a life!”. But no – and this will
sound totally clichéd, but if I didn’t have Extreme Voice,
I’d never have met Cerise, I’d never have met a lot of my
close friends, and I’d never have got to know the guys.
So I’m very glad that I’m able to sit here and say that.
CR: We’d also like to say a big, big thankyou to the
guys and thank them for putting up with all our
incessant probing for news and interviews and signing
stuff and god knows what!
RH: They’ve all gone way beyond the call of duty, by
giving up a large amount of their time.
CR: Huge thanks too, to Berenice and Dave, you know
why. And of course to everyone who has this final issue
in their hands – our readers and friends, and those, like
Tim Welsh, Rob Portman, Peter Hill and Sue Goulding,
who have contributed so much over the years.
RH: The list goes on and on and on.
CR: All we can say is, bless you and we love you all!
Epilogue: As we sit here putting the finishing
touches to this, the very last printed issue of EV, it
dawned on us that this is the most fitting date of
all; Friday the 25th of May, 2001. Seventeen years
to the day that I (Cerise) first saw Ultravox in
concert. Seventeen years since the night that, quite
literally, changed the path that my life took, and in
turn, that Rob’s took; since the night I was
compelled to start EV. We sit here, glasses of JDand-Coke in hand, toasting the moment, stupid
grins spread over our faces. It really doesn’t get any
better than this.
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There are three letters in there from couples who had
met through through the EV website or the Voxgates
and then got married, one of them has even had kids,
that was lovely. You don’t realise that what you do can
make such a difference, you don’t really stop to think
about that, you just do what you do. It gave us a
glimpse of what the band get all the time, when people
tell them how such-and-such album changed their lives.
In fact I’m one of those people – if I hadn’t seen
Ultravox play the Bristol Hippodrome in 1984 I would
not be the same person now, my life would be totally
different. So much came from that one night.

from
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tongue-in-cheek, and we know
experience how funny they all are.

the band, and asked people to write about what EV had
meant to them over the years. They presented it to me
at the Voxgate gathering, totally surprising me. It was
really very sweet, and we’re very grateful to them.

Extreme Voice 20 : Spinning the Web

Extreme Voice

Metamatic

irstly, we have to apologise for the sparsity of
updates on the EV site lately. It’s been a very busy
year! But don’t worry, it hasn’t been abandoned, and
the news emails have still been sent out regularly.

A
S

F

here are actually big plans afoot for the site! A
major revamp will start over Christmas, the plan
being to reflect album artwork from the various eras of
the band, in turn. The idea is that, by simply renaming
an image directory and changing a style sheet, the look
can be changed from Rage in Eden to Ha! Ha! Ha! for
example, on a regular basis to keep it fresh.

T

ther new developments will be ‘Quote of the Day’
from the guys, possibly a featured lyric of the day,
news headlines on the home page, more multimedia
files and much more. Some pruning is needed of areas
that aren’t really used, but many new ones will be
added, such as a history of the band and a media
archive. The ‘Links’ area will soon have the promised
gig guide page – where to stay and how to get around
the UK, along with maps, directions and timetables.

O

o please do bear with us; now that the fanzine is
finished, we can devote more time to the site! There
will be more interactivity and more fun. See you there!

S

lot has happened to the Metamatic website since it
first went online back on the 10th of May, 1998.

ome of the more significant changes have been
that two of the navigation bars have had to be
changed (Press Archive to Media Archive and Sound
Files to Multimedia) to allow for a wider range of
material to be included. By the same token
Collaborations will shortly be changed to Connections.
he Discography section has also expanded quite
considerably. It now features a page for every John
Foxx related release - eventually these pages will
include all of the information you could ever want as
well as scans of the picture sleeves and labels, details of
all the people involved, the equipment and studio used
together with links to the appropriate lyrics. The
Gigography section has also grown to include a page
for each gig - in time these will feature live photos,
tickets and set lists - it's also hoped that some gigs will
have a backstage area.

T

S

o, please drop by if you want to discover more
about The Quiet Man.

Click, click drone...
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