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extreme voice

Midge Ure
Breathing some l i f e into the music industry

Introduction

Our thanks to:
Dennis Leigh.
Midge Ure and Sheridan Forbes.

Welcome to EV15 at long last! Our apologies to everyone for the long wait, and thanks to all
of you for your patience! We think this issue is well worth the delay though, and in fact for the
first time we’re giving away a FREE CD with this very mag. Courtesy of Resurgence Records, it’s
a 71-minute sampler which happens to contain the title track of Ultravox’s Ingenuity album.
More details on page 43. Also of interest is a free Tron CD offer on page 39, and our rather
amazing competition and raffle on pages 10 and 11. Check ’em out.
Apologies to Andrew Highway, whose lyrics we mangled in last issue’s Songwriter’s Corner, oops.
We missed out a line in between the 4th and 5th, which should have read, “I nominate your face”.
That’s what happens when Cerise transcribes things instead of letting Rob do it. Sorry, Andrew.

Some unfortunate news is that EV’s regular printer, CTL in Gloucester, closed down a few
months ago. We say “unfortunate” because we were getting discounted printing from them,
and had based EV’s subscription rates on that, so... we’re afraid that, as our new printing quotes
are somewhat more than we were paying before, we’ll have to pass some of that cost on to
your good selves. So from this point onwards, EV must go up by 50p an issue, increasing the
cost of a 3-issue subscription (including postage) as follows:
EUROPE £8.00

Billy and Heidi Currie.
Chris Allen.
Kate Hanson and Niamh Byrne
of CMO International.
Berenice Hardman and Dave
Claxton of Disaster Area PA.
Gary Carverhill and
Lou Bradshaw of Grip.
Jake Rodrigues and
John-Claude Grimshaw.

IMPORTANT NOTE!

UK £7.00

Warren and Alison Cann.

OUTSIDE EUROPE £11.00

Sorry, folks. As usual, quite a few subscriptions run out with this issue, in which case your
address label will say “subscription expires with EV15”, and a sub renewal form will be
enclosed. Cheques etc payable to Cerise A. Reed, please. Hope you’ll stay with us!
Please note that EV’s telephone number has changed as of
March 13th (Cerise has defected from BT to United Artists, it’s cheaper!).
The number is now (0117) 9397078, and as usual there is an answering
machine in our absence. However Cerise’s mobile phone number is still
the same, should you feel the need to pay huge amounts of money for
the call (up to 48p per minute, be warned!): (0421) 498890.

Cerise Reed and Robin Harris, Extreme Voice,
19 SALISBURY STREET, ST GEORGE, BRISTOL BS5 8EE ENGLAND.

Rob Ayling and Anne-Marie Hill
of Resurgence Records.
Richard Beck of Laister Dickson.
Neil Walker of Carroll, Dempsey
and Thirkell.
Hedge and Zep of Receiver Records.
Mel Brown of BMG Records.
Maureen O’Donnell, Steve
Davies and Suzanne Parkes
of Chrysalis Records.
Adrian Boot, Trevor Wyatt,
Jim Reed and Nick White
of Island Records.
Pete Gilbert and Frank Drake.
Special thanks to:
Dejan Djordjevic and Tron.
Thanks also to everyone who
gave so much to this issue:
Caroline Allen.

All the very best!

Paul Anderson.
Al Crawford.
Sandy Derl.
Bert Geers.
Rob Kirby.
Michael Lubek.
David Lusman.
Gary Mack.
Kris Magnusson.
William J. Morrison.
Kevan Moulton.
Rob Portman.
Sam Rosenthal.
Steffen Schulze.
Paul Smith.
Marianne van Zanten.
Tim Welsh.
John Wilson.
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IN BRIEF

“Foxx’s first solo LP, Metamatic, spawned a couple of
modest hits, including his best known track,
Underpass. His bleak and stark work on this LP owed
much to the Kraftwerk school of electronic music but
he pursued a more lush sound on three further
offerings, The Garden, The Golden Section and In
Mysterious Ways, before retreating from the music
scene in 1985.
“In 1987 [John] recorded what was to become an
unreleased LP, Cathedral Oceans, the only public
airing of which was a few snippets on the BBC’s
Horizon documentary programme. Since then, Foxx
has performed a number of one-off shows in
churches around Europe, each chosen for their sonic
qualities.

WARREN CANN
GETS MARRIED!
First up is a piece of news which really took us by
surprise... At 3pm on August the 19th 1995, Warren
Cann got married. The lucky lady was Alison Wright,
whom Warren had known for a number of years.
Congratulations to you both! They got married at
St. Michael’s and All Angels Church, Coldwater
Canyon in Studio City, Los Angeles. The Best Man was
none other than Warren’s old friend and Helden
cohort Hans Zimmer.
In the absence of a wedding photo, here’s a picture of
Warren and Alison’s pets, instead!

JOHN FOXX
NEWS FROM THE QUIET MAN
After a series of phonecalls, back in October of last
year [1995], we finally managed to track down John
Foxx, the Quiet Man himself. Dennis Leigh (as he is
now better known) is currently pursuing a career in
graphic design which was what he was planning on
doing before he got involved with the original
Ultravox. To give you an idea of the work that Dennis
is currently involved in, above are two of the images
which were used by Central Television some time ago.
Another of the images in this series was later featured
on the front cover of the 1992 John Foxx compilation
album Assembly.

“The only material he has released since 1987 has
been two twelve-inch singles under the name
Nation 12. The first, Remember, in 1990, was a
collaboration with Bomb the Bass’ Tim Simenon. He
has also been writing music for video games,
including Gods and Speedball II and has been so
busy he had to blow out a collaboration with Andy
Partridge [XTC] and Harold Budd.
”Foxx now earns a living as one of the world’s experts
in computer imaging, and teaches the technique
across the country. His work in this field has adorned

many book covers including Jeanette Winterson’s
Oranges Are Not the Only Fruit. His latest musical
work is with former Ultravox member Robin Simon
(who replaced Stevie Shears in 1978) and his brother
Paul Simon.”
Illustrations are reproduced by kind permission of
Dennis Leigh, and Neil Walker at Carroll, Dempsey
and Thirkell.
Photograph below of John circa 1978/79 reproduced
courtesy of Island Records. Photographer unknown.

CHRIS CROSS
BRANCHING OUT
Chris is alive and well, and in his last letter told us that
he is now a psychotherapist / counsellor, which is
something that he started at college in the 70’s,
before joining Ultravox. He also reflects that, “being
in the band was like 10 or so years of group therapy
with no framework or boundaries”.
We will be arranging an interview by phone or letter
at some point during the next few months (thanks,
Chris!), so if anyone has any burning questions that
you’d like us to include, then please drop us a line.

There are current musical projects in the offing,
though Dennis wouldn’t elaborate at this stage,
however he has promised to keep us up-to-date if
anything does materialise. Now that we have made
contact with him, we are hoping that this will lead to
an interview at some point in the future, so if anyone
has any questions for Dennis then please send them
to us at the usual address.
Talking of Helden and not wishing to tempt fate, but
we may be a step closer to finally getting the long-lost
Helden album Spies released! For more news on this
as it happens, send stamped, addressed envelopes to
the usual EV address (see page 9).

In the meantime, on the facing page we have an
excerpt from the quarter-page article on John Foxx
featured in the Wanted – Dead or Alive section of
the April 1995 issue of Future Music Magazine:
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BILLY CURRIE

BILLY CURRIE

MIDGE URE

MIDGE URE

TRANSPORTATION

TOUR DATES

NEW ALBUM AND SINGLE

PARTY PARTY

Billy has advised us that his first solo album
Transportation may finally be getting a long-overdue
re-release sometime in April this year through EMI.
Send us some stamped, addressed envelopes for more
information and other news (see page 9).

In the last issue of EV Billy told us that he’d taken part
in the recording of a unique film in Germany. The
movie is called Friespiel, which roughly translated
means Free Speech. The other participants of this
project were bands who, like Ultravox, had their music
produced by the legendary Conny Plank who sadly
died in 1987 of lung cancer. The film will be shown
around Germany during March, and hopefully will also
get a British release soon after. A soundtrack album will
be available through EMI Electrola and we’ll give you
more details of that as soon as we can. Billy has also
written fifteen tracks with musician Blaine Reininger
[Tuxedo Moon], and will be playing live in Germany
with Blaine in March and April to coincide with the
showing of Friespiel. Dates so far are as follows:

Midge’s new solo album Breathe will finally see its
release this year, some fifteen months after its
completion! Tentative U.K. release dates are 13th May
for Breathe the single, and 20th May for Breathe the
album, with the international release date
(excluding U.K. and U.S.A.) of 25th March for the
album, and 6th June for America only. Originally to
be titled Fallen Angel or Sign of the Angel, it
appears that BMG decided it should have the same
name as the first single. Midge has been using the
track Breathe as a showpiece on TV programmes for
several months already, an interesting strategy. But it
was decided that the rather lovely track Feel So
Good, which Midge and Gordon Giltrap wrote
together and played live several times on the Out
Alone tours, did not fit into the overall feel of the
album, and it does not appear. It may however become
a B-side or collaborative single at some future time.

MARCH

BILLY CURRIE

1st
2nd
3rd
8th
9th
10th
13th
15th
16th
17th
21st
22nd
23rd

STAND UP AND WALK

Billy’s excellent second solo album Stand Up and
Walk is still available on all formats by post. Please
note that cheques or postal orders etc, should now be
made payable to Hot Food Publishing Limited. Due
to the demand for this album from overseas, the
prices have had to be revised to include the postage
to various countries:
U.K. Vinyl / Cassette £5.99 Compact Disc £8.99
E.C. Vinyl / Cassette £7.00 Compact Disc £10.00
Rest of Europe and North America
Vinyl / Cassette £8.00 Compact Disc £11.00
Rest of the World
Vinyl / Cassette £9.00 Compact Disc £12.00
HOT FOOD PUBLISHING LIMITED
20 LORIAN CLOSE
WOODSIDE PARK
LONDON N12 7DZ
(Mail order address only, no personal callers please).

Düsseldorf – Metropol
Duisburg – Hollywood
Essen – Broadway
München, Munich – Muffathalle
Hanover – Kino AM Raschplatz
Bremen – Modernes Theater
Cologne – Theater AM Rudlofplatz
Stuttgart, Ludwigsburg – Scala (Karls-Kaserne)
Frankfurt – Music Festival, Valentin
Dortmund – Live Station
Hamburg – Docks
Berlin – Filmrauschpalast
Bochum – Bahnhof Langendereer

APRIL
26th
27th
28th

Bonn – (venue to be announced)
Wüppertal – (venue to be announced)
Aachen – (venue to be announced)

The track listing of Breathe the album (though not
necessarily in this order, and with approximate track
times) is as follows:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.

Fields of Fire
Breathe
Live Forever
Fallen Angel
Free
Sinner Man
May Your Good Lord
Guns ‘n’ Arrows
Lay My Body Down
Trail of Tears
The Maker

4'34"
4'24"
4'16"
3'47"
4'37"
3'56"
4'01"
4'38"
3'52"
3'35"
4'40"

Catalogue Number: Karussell 551 4402
Other film soundtracks featured in the series are:

Billy will also be appearing at the New Multimedia
Festival in Düsseldorf sometime between the 4th and
7th of July, but unfortunately we don’t have any more
details at this stage (please note page 9).

There may well be more tour dates later in the year,
but nothing confirmed as yet. Send us some stamped,
addressed envelopes for more information and other
news – yup, we’re really pushing this service this time
around! (see page 9).

MIDGE URE

MIDGE URE

SILVER CLEF AWARD

FESTIVE FUN

Congratulations to Midge, who was awarded the
Nordoff Robbins Music Therapy Charity Silver Clef at
the end of last year for “making an outstanding
contribution to Britain’s music industry”. He travelled
up to Edinburgh for the day to receive the award.

Midge recently contributed the penultimate track to
The Wind in the Willows spinoff The Adventures
of Mole, screened on Channel 4 on Christmas Eve
1995. If you missed it, like we did, it’s available on
video from W.H.Smiths and other major outlets.

FOUR

In the early eighties, Midge mentioned that he would
like to perform an album’s-worth of songs that were
inspirational and important to him, and that the one
that he really wanted to cover was David Bowie’s The
Man Who Sold the World. This album never did
materialise, however Midge did release his version of
this David Bowie classic as an extra track on the 12"
version of his number one single If I Was. The song
was also used on the various artists soundtrack for the
film Party Party. Karussell Records released a
selection of film soundtracks back in August of 1995,
Party Party being among them. This version of The
Man Who Sold the World is noticeably different to
the one on the If I Was single, and at 5'50" it is also
the longest track on the Party Party album. Bearing
in mind that the CD should only cost £5.99 at any
good record shop, then it will be a welcome addition
to anyone’s collection.

She Devil
Sea of Love
The Warriors
Wild at Heart
Breaking Glass
American Gigolo
Mississippi Burning
All that Jazz
Frog Prince
Jumpin’ Jack Flash
Bad Influence
Disorderlies
Tucker, the Man and
His Dream
The Big Easy
Soul Man
Butch Cassidy & the
Sundance Kid
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Cat
Cat
Cat
Cat
Cat
Cat
Cat
Cat
Cat
Cat
Cat
Cat

No:
No:
No:
No:
No:
No:
No:
No:
No:
No:
No:
No:

Karussell
Karussell
Karussell
Karussell
Karussell
Karussell
Karussell
Karussell
Karussell
Karussell
Karussell
Karussell

551
550
551
551
551
551
551
551
551
551
551
551

1342
1302
1692
3182
3562
1032
1002
2692
0992
1382
1022
1372

Cat No: Karussell 551 2672
Cat No: Karussell 551 1592
Cat No: Karussell 551 4312
Cat No: Karussell 551 4332

ULTRAVOX

ULTRAVOX

INGENUITY U.K.

THERE GOES A BEAUTIFUL WORLD

The Future Picture CD is £10.00 sterling, plus that
all-important postage and packing cost:
U.K. £0.75
Europe £1.50
Rest of the World £4.50
Track listing as follows:

By now you all must have noticed that Ingenuity has
finally been released over here in England on the
Resurgence label, with a reworked sleeve. Somewhat
less dance-based than Revelation, Ingenuity blends in
elements of that elusive, soaring, old-Ultravox quality
that we’ve all missed for so long.
Resurgenge have also released material by Bill Nelson,
Jakko, B.J. Cole, Danny Thompson and Peter Knight,
John Greaves, Holi, Boon, Anthony Phillips, Culturemix
and No-man. (remember that No-man supported
Ultravox on their Revelation tour back in 1993 – small
world isn’t it?). We have received a lot of positive
feedback from readers who have already bought the
German release of Ingenuity, which Billy has been
very encouraged by. In fact, for a change, even the
music press have been fairly complimentary; Q
Magazine awarded the album a three-star rating and
referred to Billy’s keyboard sound as “highly agreeable”
(obviously it wasn’t reviewed by Steve Malice, oops,
Malins). They also reckon that Vinnie has “more hair
than all members of Ultravox, ever, combined”, but
they obviously missed Chris in 1984/85!

Almost a year after Ingenuity’s original German
release the question as to why There Goes a
Beautiful World hasn’t been released on an
unsuspecting British record-buying public remains
sadly unanswered. In fact it has been left up to
Australia to release it as a two-track CD single with a
unique sleeve, however both tracks featured are
unfortunately just the standard album versions.
1. There Goes a Beautiful World
2. Ideals

4'09''
4'07''

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.

Dancing with Tears in My Eyes
Reap the Wild Wind
All Stood Still
Slow Motion
Distance
The Voice
Ingenuity
Ideals
Vienna
Give it all Back
Future Picture Forever
The Silent Cries
One Small Day
Hymn
Lament

4'33"
3'56"
4'23''
5'38"
3'56"
5'04"
4'48"
4'14"
5'05"
4'21"
4'11"
4'15"
5'19"
5'50"
3'56"

appeared on the B-side of the Love’s Great
Adventure single and was therefore recorded at the
Hammersmith Odeon, as opposed to the studio
version which appears on the Lament album. All this,
coupled with the inaccurate sleeve notes written by
Gerald Mahlowe, will do nothing to make this an
essential Ultravox purchase. Still, on the positive side
it is good value for money in that you get sixty-three
minutes of Ultravox for your £7.00. It has also pleased
a few people in that at the moment it’s the only way
that you can hear the single edit of All in One Day
on compact disc!
Track listing as follows:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Catalogue Number: Receiver RRCD 199
Catalogue Number: EMI 8823402

11.
12.
13.

ULTRAVOX
ULTRAVOX

DANCING WITH TEARS IN MY EYES
14.
15.
16.

FUTURE PICTURE (LIVE)

Ingenuity
There Goes a Beautiful World
Give it all Back
Future Picture Forever
The Silent Cries
Distance
Ideals
Who'll Save You
A Way Out. A Way Through
Majestic

4'44"
4'10"
4'19"
4'16"
4'12"
3'51"
4'10"
6'37"
4'07"
4'18"

3'12"
3'51"
3'50"
4'38"
4'17"
4'23"
4'25"
3'16"
4'08"
4'05"
3'45"
3'07"
3'45"
5'09"
2'31"
4'17"

Catalogue Number: Music for Pleasure CDMFP 6175

ULTRAVOX!

Next issue we should hopefully have some information
regarding a very special, limited edition digipack
release of Ingenuity – more news as it happens!
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Sleepwalk
Waiting
Passing Strangers
Vienna (single edit)
Passionate Reply
The Voice (single edit)
Hymn (single edit)
Monument
We Came to Dance (single edit)
Dancing with Tears in My Eyes
(single edit)
Reap the Wild Wind (single edit)
Love’s Great Adventure
White China (recorded live at
Hammersmith Odeon, June 1984)
All Fall Down (single edit)
Dreams
All in One Day (single edit)

ISLAND DAYS BOX SET

Quite a few of you have contacted us saying that you
have had problems locating a copy of the live album
Future Picture. Well don’t despair, ‘cos if you still
can’t order it using the catalogue number on the next
page, you can now buy it direct from Receiver Records.
Cheques should be made payable to Specialist
Record Services and sent to the following address:
Specialist Record Services
Twyman House
31-39 Camden Road
London NW1 9LF, England

Catalogue Number: Resurgence RES 109 CD
S IX

This compilation came right out of the blue and the
first we knew about it was when we spotted it in a
record shop in Cheltenham. The overall track selection
isn’t that bad, but the sleeve has to be the worst to
ever grace the cover of an Ultravox album. The band
hardly ever appeared on the covers of their records
and in the rare instances that they did it was always a
picture of all of them. The front of this release
features a picture of Midge taken from The Gift solo
photo session in 1985. Midge is in dark red on a black
background with the writing in white – mmmm,
classy! Although not credited as such, the featured
mix of White China is in fact the version which

On the 6th of November 1995, Island Records
combined the albums Ultravox! [Island IMCD 146],
Ha! Ha! Ha! [Island IMCD 147] and Systems of
Romance [Island IMCD 148] and released a CD-only

S EVE N

box-set. These albums are identical to their separate
counterparts, the difference being in the wrap-around
cardboard sleeve which wrongly titles two of the songs.
The Man Who Dies Everyday becomes The Man Who
Dies Every Year, and Some of Them becomes Ome of
Them. You can’t help but feel that this is a little sloppy!
Catalogue Number: Island PY 801

recollections from the band and possibly some of their
own personal photographs from that period. Midge,
Warren, Island Records and Chrysalis Records have
already been very helpful. If anyone would like to
contribute to the discography, or just give us your
views on the idea, then please write in. Thanks so far
to Andy Carruthers, Al Crawford, Jim Donato,
Michael Hole, Rob Kirby, Paul O’Donnell, Rob
Portman, Ulrich Stronczek, Tim Welsh and Vicky Wilson.

ULTRAVOX
ULTRAVOX

VIENNA REVISITED

21 YEARS CONVENTION?

Old Gold have decided to release Vienna as a CD
single, coupled with Reap the Wild Wind. We’ll let
you make up your own minds as to the merits of a CD
with a total playing time just short of eight-and-a-half
minutes! The publishing credits on the sleeve are a bit
odd in that they [Old Gold] get the details right for
Reap the Wild Wind, however it seems that Vienna
was written by “B. Currie, W. Cann, W. Currie,
M. Ure” which we’re sure will come as a bit of a
surprise to Chris Cross!

Speaking of being gluttons for punishment, we’re still
toying with the idea of running a one-day convention
next year (1997), which will be the 21st anniversary of
Ultravox. Not unlike the Ultravox Info Service “Flag
Nites” of ten years ago, we’d like to get as many past
and present members of the band together in one place
with your good selves, to chat and mingle and
hopefully have a great time. Dejan Djordjevic’s Ultravoxinfluenced band Tron have offered to play live on the
night, and Pete and Frank of the UIS will help us to
organise it. Either to be held in London or Birmingham
(state your preference!), we may be able to arrange
discounted accommodation if there are enough
attendees. It’s still a bit of a pipe dream, but we’d like
your reaction – if there’s enough interest to justify the
financial risk, we may well go for it. DROP US A LINE!

ULTRAVOX

Want to hear the news
as we get it?
Then send us Stamped self–Addressed Envelopes (SAEs), or, if outside the United Kingdom,
International Reply Coupons (IRCs, available from post offices) and we’ll post regular news updates to
you, as soon as there’s something to report. As you’ve probably noticed over the years, EV’s schedule is a
little erratic due to our work commitments, so the mailers allow us to keep you up-to-date in the
meantime. Many of you already use this free service, but we’d like to get everyone involved so that you
don’t miss out on any exciting developments! 1996 looks set to be a busy year for all things Ultravox...
Send as many SAEs or IRCs as you like, and we’ll number your envelopes (no.2 of 5, etc) so that you know
when they run out. Don’t forget – send them NOW!

CERISE AND ROBIN, EXTREME VOICE
19 SALISBURY STREET, ST GEORGE, BRISTOL BS5 8EE, ENGLAND
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SURFING THE NET
1. Vienna (single edit)
2. Reap the Wild Wind (single edit)

4'40"
3'41"

Catalogue Number: Old Gold OG 6318

ULTRAVOX
THE DISCOGRAPHY
Way back in the dim and distant past (issue 12 of
Extreme Voice to be precise) we asked you all to
contribute to “the most extensive Ultravox
discography ever compiled”. Well, three issues on and
the discography has metamorphosised into a
monster which has nearly driven Robin mad! In fact
the discography is now so huge that it would be
difficult to even reproduce it in instalments in EV, so...
the plan at the moment is to use it as a framework for
a factual book charting the history of Ultravox, with

For those of you on the Internet, this will be welcome
news if you haven’t found out about it already!
FoxxVox is a mailing list dedicated to the discussion
of all things Ultravox-related, which is currently run as
a “reflector”, which means that every message sent
to it is passed on immediately to every member.
Started by Al Crawford, the list is now admirably run
by Kristopher Magnusson, who is well on the way to
starting an Ultravox/Foxx home page on the World
Wide Web. If you have Internet e-mail and can offer
any help in the construction and maintenance of the
home page, please contact Kris at:
kris@xmission.com
Or if you would like to post a message to FoxxVox:
foxxvox@xmission.com
You can subscribe to the list by sending a message to
Kris which includes the line subscribe foxxvox as the
message body. Have fun!

EIGHT

A. Reader
Some Street
Anytown
Elsewhere
BS5 8EE

NINE

This issue’s competition will have you rifling through your
collection of albums and CDs for the answers, since we’re
confident that no-one will get it right without doing so!
Below are eleven lyric extracts – we need you to name each
of the songs, and for an extra point, name which one of them
is the odd one out and why. Here are the prizes:

First Prize:
• Nine different completely secret early Ultravox somethings.
• Four excellent 10"x 8" early Ultravox black-and-white photos,
from the Systems of Romance period.
• A mint-quality early Ultravox Young Savage poster (yes, really!).
• The Island Records box set of three early Ultravox CDs:
Ultravox!, Ha! Ha! Ha! and Systems of Romance.

First Prize:
• Five different soundtrack CDs, including 1982’s Party Party
(which features a slightly different version of Midge Ure’s
cover of The Man Who Sold the World).
• Ultravox’s Give it all Back promotion-only maxi-CD.
• Ultravox’s Ingenuity U.K. release CD.
• A 10"x 8" fully-signed photo of the new lineup of Ultravox.
• Tron’s new CD single It’s About Time.

Second Prize:
• Four different completely secret early Ultravox somethings.
• Four wonderful Ultravox colour postcards from 1984, fully
signed by Warren, Midge, Billy and Chris.
• Sixteen Ultravox, Helden, John Foxx, Visage, Midge Ure, In the City,
Ultravox Info Service, Messengers and Eddie & Sunshine badges.
• Thirty-three photographic miniprints, featuring Ultravox from
1979 through to 1983, both posed and live on stage, John
Foxx in various guises, Warren with Gary Numan and his
Harvard plane, and Midge at home in 1984.

Raffle

Third Prize:
• Four mint, signed Midge Ure posters: The Gift tour 1985, the
Pure album 1991, the If I Was – The Very Best Of Ultravox
and Midge Ure album 1993, and a Performance tour poster
1995, which is also signed by Jake Rodrigues and J.C. Grimshaw.
• Four wonderful Ultravox colour postcards from 1984, fully
signed by Warren, Midge, Billy and Chris.
• Sixteen Ultravox, Helden, John Foxx, Visage, Midge Ure, UIS,
In the City, Messengers and Eddie & Sunshine badges.

All you need to do to enter the raffle is return the enclosed
raffle form with your payment, to the EV address on page
one. You can have a maximum of ten tickets, at £1.00 each.
Just fill in the form, tick how many tickets you would like, and
we’ll do the rest. The closing date is the 31st of August 1996.
Cheques etc payable to Cerise A. Reed, please.

Many thanks to Resurgence Records,
Billy and Heidi Currie, Island Records,
Karussel Records and Tron, for help
with prizes this issue.

For last issue’s answers
TEN
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Second Prize:
Ultravox’s Give it all Back promotion-only maxi-CD.
Ultravox’s Ingenuity U.K. release CD.
A 10"x 8" fully-signed photo of the new lineup of Ultravox.
Tron’s new CD single It’s About Time.
Four wonderful Ultravox colour postcards from 1984, fully
signed by Warren, Midge, Billy and Chris.
Third Prize:
Ultravox’s Give it all Back promotion-only maxi-CD.
Ultravox’s Ingenuity U.K. release CD.
A 10"x 8" fully-signed photo of the new lineup of Ultravox.
Tron’s new CD single It’s About Time.

OK, here are the eleven lyric lines you have to identify:
1 A lonely man sits cheek to cheek, with unique designs in chrome.
2 Deny the life you’re living, just a fleeting love that you only
half recall, it’s just like you to make a passion turn to hate.
3 The negatives have all been fogged and blurred, reduced a
thousand times.
4 I found the bones of all your ghosts, locked in the wishing well.
5 You give me exaltation, like a rush from the morning air.
6 Your propaganda touched my soul, those thin and cherished
words, a willing victim for the kill again.
7 Walk through polaroids of the past, features fused like
shattered glass, the sun’s so low.
8 The river of fear runs suddenly clear, over the darkest days.
9 Driving down the road in a flip top motor car, smiling at my
strange reflection.
10 A spark leapt from a fingertip, and I knew it must be you.
11 Compose their different words, orchestrate their moves.

All you need to do to enter the competition is write your
answers on a separate piece of paper, with your name and
address, and send it to the EV address on page one. Don’t
worry if you can’t get them all – the most correct entry wins.
The closing date is the 31st of August 1996.

& winners, see page 47
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Competition

Well, do we have a treat for you this time! The main parts of
the first and second prizes have to be kept completely secret,
but suffice to say that any early Ultravox or John Foxx fan would
give their right arms for it, and it is something that you couldn’t
buy, even at the time (which, may we remind you, was eighteen
years ago!). Don’t you just love a bit of suspense? Here we go...

&

BILLY CURRIE
BLAINE REININGER

Billy Currie and Blaine Reininger
Upstairs at The Garage, London 20th Sept. 1995.
Review and inset photo by Caroline Allen.
The news came that Billy would be playing a special
gig at The Garage in Highbury, but it took lots of
phone calls to find out exactly what was going on!
It turned out that
Billy
and
his
current writing
partner, Blaine
Reininger, were
playing as second
support
to
session musician
B.J. Cole (who,
c o i n c i d e n t a l l y,
played
slide
guitar on the
original Walker
Brothers’ hit No
Regrets).
Martin and I
arrived in plenty
of time, and took
our seats at a
table directly in
front
of
the
stage. Billy and Blaine were unobtrusively standing
by the bar, and we chatted for a little while about
Billy’s new projects. He seemed very excited, and
told me that the songs we were about to hear were
written in Brussels over the summer.

time; The Thin End of the Wedge sounded vaguely
arabic and Nightfall (Tombée de la Nuit) from “the
old song repository” was sung in French and
reminded me of Nick Cave’s darker moments. It
sent shivers down my spine! To the Green Door is
an interesting one – based on the stream of
consciousness of a schizophrenic. The final piece
was an instrumental and is provisionally titled
Loop-1.
Before B.J. Cole’s
set I had the
chance to talk to
Billy some more.
He was very
t a l k a t i v e ,
enthusiastic and
friendly.
He
signed Martin’s
and my copies of
Transportation –
he wanted to
know if we had
actually bought
them first time
around! He also
likes the idea of
doing
some
more gigs with
Blaine – I really
hope that he will – the music that I heard was really
special, and deserves a wider audience.
All in all, a great night, and a big thank-you to Billy
for being so helpful!

After a three-song support act, Billy and Blaine
came onstage. Blaine seemed nervous at first, then
both men took violin and viola to play the first
instrumental, Bittersweet, which made me think of
rainfall in a dark, empty street. All of the music was
accompanied by a pre-programmed keyboard and
drum track.

Photo: Paul Cox

The next piece, the song Reach of Memory, was my
favourite of the evening – at first reminding me of
Stand Up and Walk, but then progressing rapidly
into a soaring, Ultravox-inspired chorus. Blaine’s
vocals are deep, powerful and sometimes very
menacing.
The music went past too quickly. Overcast was
another instrumental (written in Brussels on a
humid, cloudy day), which gradually builds over
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he evening of the 9th of October 1995 at Bradford’s St George’s

There’s one song co-written with a
guy called Larry Kline who played
bass on the aforesaid song and
something else, and he used to be
married to Joni Mitchell. He’s a great
writer and a great musician and he
doesn’t write with people very
often, and he came over to play
some bass and he enjoyed himself.
We ended up writing the song Free
together, and it was very good.

Hall found Midge in a relaxed and humourous mood, having

survived a photo session with EV earlier that afternoon. This being the
middle of his Performance tour, we quizzed him about the new album
and single, delayed releases, his current writing and recording
techniques, touring, unreleased material and Hamish the Shetland Grey.

I was very open to people just
coming along and throwing their
ideas in and seeing what came out,
but it took a while to kind-of settle
into that, before it got to the level
where I felt confident enough for
people to come in, where I still felt I
was in control of it.
EV: It’s a tremendous change
from the demos we heard twelve
months ago to the finished article...

“You can’t
give someone a
thumbnail sketch
and hope that

EV:
Tell us a little about the new
album.
MU: It’s a little different I suppose,
but you know that already. It’s kind
of organic in its instrumentation, it’s
very acousticy, but still with a lot of
power, and it’s the first time I’ve
actually collaborated with other
people with the creative elements of
it for a long, long time. I’ve worked
with different writers and different
musicians and it’s been produced by
a different producer and not me this
time.

they will see

EV:
So who actually guested on
this one?

the big picture”

MU: Well quite a few people, I
mean Jerry Meehan’s on it, I got him
to come out to Los Angeles and do
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some bass because we were having
problems with who to use as the
bass player, so I got Jerry in. I used a
guy called Dave Palmer, who used to
play with ABC, but now he plays
with Rod Stewart, on drums on most
of the tracks. We had two drummers
but I can’t remember the other
drummer’s name, he’s a Philadelphia
groove merchant, and he wasn’t
quite the right thing, so he ended up
on only a couple of tracks.
EV:
Didn’t Dave Palmer also play
with The The?
MU: The The?, yes he did play with
them as well I think, that’s his
background. He came into the
studio for a day and did eight tracks,
he was brilliant, so inventive, very
creative.

MU: Well the demos are exactly
just that, I knew that the record
company didn’t want me to produce
it and do it in my own studio.
Instead they wanted me to write it
with other people, so when I was
writing the songs I didn’t spend any
time demoing them. I mean I spent
time writing them, but when it came
to putting the ideas down I just kind
of just threw the ideas out and
didn’t care what kind of sound it
was.

company they can’t hear the songs,
because you haven’t given them the
big, finished, polished, final product
and then they can hear it. I mean
the classic example is when I played
Guns and Arrows to the head of
the record company in New York,
when I played some stuff at my
place about three years ago, Guns
and Arrows was totally different, it
had this Thin Lizzy double guitar bit
in the middle, kind-of-ish, and he
couldn’t hear it, and he said “No, I
don’t get it, go and write something
else!”. Then later I played him the
finished version which is exactly
what I planned on doing, having
someone else’s influences, listen to
what other people are going to do,
get the mandolins on there, work
and play about with it, and he
orgasmed, he loved it and now it’s
his favourite track on the album.
Originally he was all set for
dismissing it, and saying that it
wasn’t going to go on the record. So
it changed a lot, it manifested a lot
over a three-year period.
You can’t give
someone a
thumbnail
sketch and
hope that
they will
see the big
picture,

Normally when I’m putting ideas
down, that’s going to
become the master, so I
think about it and I
spend a long time
working on the
arrangements and
the preparation and
stuff. But this time I just
threw them down and
of course when you
play them to the
record
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you’ve got the picture or at least the
majority of it in your head and they
don’t see that. It’s that whole idea of
waking up in the middle of the night
with a great tune in your head and
you grab the tape recorder and sing
it, ‘cos you can hear the drums and
the strings and the guitars in your
head, but when you listen to it the
next morning, you’ve forgotten the
drums and it sounds terrible!
EV: It’s amazing to hear you say
that the record company are telling
you that you should write with other
people and you shouldn’t produce it
in your own studio. We’re amazed
that they are telling you what you
should do!
MU: Well they’re not telling,
they’re suggesting. In fact what they
were doing was sticking a very large
stick into a hornet’s nest, because
I’m very protective of what I do and
I don’t like people dabbling with it.
But they had a point to a certain
extent, you do get set in your ways
and you do get bogged down and
you do pfaff around a lot in your
own studio.
So what they were doing was
sparking me up a bit, and they
did it very well ‘cos I was furious
with them. I hated the whole
situation, I was completely

furious and then I kind of
succumbed to this idea of working
with someone else, and when I did
start working with this guy I hated
it, I completely hated it and I really
had to grit my teeth to stick with
this guy for two weeks.
He’s a very stroppy, obnoxious, hardnosed American. He didn’t give a
shit about who I was or what I had
done in the past, he was really
tough. We’re now really good pals,
we worked through all of that, but I
was all set for hitting this guy and
walking out, ‘cos he’d send me
home like a schoolboy and say “Go
and write another couple of lines,
that’s wrong, I don’t like that
chorus, go and write a different
chorus and bring it back
tomorrow!”.

“I hated the
whole situation,
I was completely
furious, and then
I succumbed to
this idea of
working with
someone else”

I was ready to kill this guy, but it was
all part of a master plan because I
went away and wrote, and I came
back with better things, whereas
working by myself, no-one tells me,
no-one’s pushing me hard enough
to do it. I would write something
and think “That’s good, I like that”,
but he would say “Yeah, that’s OK
but go and do something better”,
so I’d come back with Fallen Angel
or something and then he would say
“Ah-ha, now we’re talking!”. So by
the end of the initial two weeks of
working with this guy, I was set up,
I wasn’t really dreading coming back
to start recording the album.
So it was all masterminded to mix
me up a bit and spark me up and to
see what creative juices were in
there, that were maybe lying a bit
stagnant.
EV: So it was kind of like a band
situation, in that you push each
other, spark ideas off each other.
MU: Absolutely, and you fight and
you argue. We argued all the way
through the record, all the way
though about little, niggly points,
but more often than not I won!
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EV: But do you feel that this
process has resulted in a better
record?

than someone who’s completely
apathetic on the RCA label. I’ll go
for the enthusiasm every time.

little bit of electronics. So I did that
to enhance what I was doing, but
most of it was on acoustic guitar.

MU: It’s made a record that you
guys are sparked up about, and the
people in the record company who
have heard it are very excited about
it. So I’ve definitely come up with
something that I don’t think I would
have come up with, had I had done
it by myself.

EV: The album seems to be a
development in writing style, did
you write everything on acoustic
guitar this time?

EV: Do you feel that your writing
and recording technique has
changed over the course of the last
four albums?

If I had done it myself, I’m not saying
that it would have been better or
worse, but it would have been
different from what I’ve got now,
and what I’ve got is different from
what I’ve done before, so from that
respect I’m quite happy.
EV: When the record company
release it will it be available on vinyl
as well as compact disc and
cassette?
MU: I’ve got no idea, the last one
came out on vinyl didn’t it? Well
things have probably changed a lot
since my last record came out, but
I’m sure that I can push for an ‘allformats’ release because not
everyone’s got a CD player. It’s also a
strong image at that size, and a way
to show what your new purchase is.
I don’t see why we shouldn’t, ‘cos in
America it’s actually coming out
through the classical division of the
record company believe it or not
(sharp intake of breath) yeah, try
and figure that one out. It’s because
they heard it and fell in love with it,
and they’ve been hounding us to
make a commitment to them for the
last six months, they’re desperate to
have it.

MU: I did a lot of it on guitar, I still
dabbled and still used the
electronics and whatever, and I still
wrote a lot on keyboards simply
because it was just too much of a
change to just walk away from it.
Kate Bush told me that on her last
album she was going to write the
way she used to write, just sitting at
the piano with no tape recorder and
just try and remember it, because
every time you play it again it’s
slightly different.
So I kind of did that, but I still
dabbled with the electronics as
well because the electronics
helped create the atmosphere.
I’m not a piano player, and if
you’re not in a band and
you haven’t got guys
sitting there filling in
and making it sound
good and creating
the feel and the
atmosphere, it’s
very difficult,
you’ve got
to use a

They’ve got The Chieftains, and they
are the people who made The
Chieftains what they are in America.
The Chieftains sold like a millionand-a-half copies of their last album
in America and that’s through the
classical division, and I’d much rather
have someone who’s very keen in
the classical division put it out rather
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MU: Errrrrr not that much, this
one’s different simply because of
what we’ve just talked about, the
whole nature of how the album was
done. But it’s still really down to one
guy in a studio sitting there
twiddling knobs and switching on
machines, it’s just thought and
being there and throwing together
ideas that hopefully work. But
maybe that’s been proved wrong
by this new album, maybe I
shouldn’t be doing that, maybe
I need a side-kick, I need a
“Chris Cross”. I need
someone there to have a
laugh with and to throw
things around or

a school teacher to say “Sorry Ure,
not good enough, go back and do it
again, boy. Two hundred lines, go
and write that song out two
hundred times, but different each
time, hopefully better”!
EV: So why has this album taken
even longer than Pure?
MU: It shouldn’t have. It’s taken
even longer than Pure because of
the record company intervention
really. I just wanted to go off and do
it on my own and get it finished and
if I had done it on my own it
would’ve been out two years ago. It
would have been a very different
album and half the songs wouldn’t
have been there, you’d have had a
different batch of songs. I’ve never
been in a position before where I
have a batch of songs that you guys
have heard bits of, and stuff that
nobody’s ever heard, and probably
nobody ever will hear.
Normally you write an album and
that’s it, there’s nothing spare, if I
pop my clogs tomorrow there would
be nothing left in the tape library to
rifle through and find that hadn’t
already been heard, because that’s
the way Ultravox always worked and
that’s the way that I’ve always
continued to work. But now all of a
sudden I’ve got all these demos
everywhere, so there’s an album’s
worth of stuff lying about because
I’ve spent so long writing all of these
songs.
But it was because they kept saying
that I needed a side-kick or
somebody that I could throw ideas
around with. The names they threw
at me for this producer / side-kick
guy I wasn’t excited by, until I found
the guy that I eventually found.
EV: How far do the moods of the
songs you write these days mirror
events in your own life? It seems to
be a very honest, personal album.
MU:
E IGH T E EN

Well the last couple have

been like that. I think that this one’s
a little less angst-ridden, I think it’s a
little easier to take, a little more
palatable maybe, less kind of vicious
and nasty. Then again there’s always
that lying underneath everything
isn’t there (laughs), there’s always
that little twist in there somewhere.
I think that’s what you do, my
has
completely
songwriting
changed in the last six or seven years
since leaving Ultravox. I can see a
steady move from All Fall Down
which I did on my own within
Ultravox, right through to what I’m
doing now, but there’s a connection,
there’s a defined connection all the
way through those songs. All those
songs I can sit down and play on an
acoustic guitar, I can sing to you, I
wouldn’t remember all the words,
but I could do it and it makes sense.

the morning light’”, and you think
that it’s nice that someone’s written
all that stuff, but you also think that
that means something to her, she’s
grabbed onto that song and said,
“That’s my life, that’s what I need”,
and that’s what she’s got. I can’t
remember that ever happening
before.

Whereas almost everything up to
that point needed Ultravox, needed
a band, needed some kind of
coherent unit to be able to play it,
because a lot of what we wrote
depended on the musical elements
much more than the lyrical
elements. It depended on the
production techniques and the noise
that we used to make live, we used
to make this magnificent, loud,
fantastic noise and I’ve noticed
this marked difference in my
songwriting, it’s like starting all over
again.

EV: Actually at EV we get a lot of
people telling us about that; music’s
a very powerful medium.

It’s like realising that you have to
write something that’s coherent,
that has to have a start, a middle
and a finish, and hopefully it
touches somebody. Somebody can
listen to that song and think, “He
knows what I’m going through”. I
got a letter yesterday from a woman
who’s completely distraught, all
these horrible things have happened
to her in the last three or four years,
her father’s got Parkinson’s disease
and she’s been in for operations,
and her friend died of cancer, but
she ended up by saying, “... but I’m
coming to see you again tonight
because as you say, ‘there’s hope in
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I used to hear people say, “We used
bonk our brains out to Vienna, that
bit where it speeds up in the middle
and all that”, that’s funny. Or “Our
baby was conceived to that”, but
nobody’s said, “Hey that’s my life
you’re writing about, that’s
something tangible and real and I
can take that record and you’ve
written that about me and you
understand”, and it’s amazing that
people feel so strongly about it.

MU: Yes it is, so that’s what the
songwriting has done since then. I
think about interesting angles and
interesting ways of approaching the
same old subjects, there’s only so
many subjects you can sing about...
It’s all about emotions, but just
thinking about interesting ways of
coming at that emotion and
capturing it so that people
understand what you’re actually
singing about, but kind of hiding
how you’re doing it. It’s conjuring,
it’s musical conjuring.
EV: Why has there been such a
delay in the release of the album?
MU: I finished it in February [1995]
and did a final edit in May, that was
reassembling it and sorting that out,
but it’s been finished for ages. The
track listing’s going to get changed
again anyway. It’s different now and
it’s going to get changed again. It’s
record company intervention and
I’m not convinced that it’s right
either, but... It’s just been incredibly
unfortunate that RCA in America,

who had the rights to put out my
next record in America – ‘cos I’m
signed to BMG International who
own RCA, who own Arista, who
own Ariola and all those things – the
last album came out on RCA, and
when I delivered the album not to
RCA but to BMG, RCA had no head
of the company, they had lost their
head guy six months prior, so they
said that they would have to wait
and see what’s going to happen
with RCA, so we didn’t know when
it was going to come out in America
‘cos they’ve got first crack at it.

“Sarah [Lynott]
and her friend were
sat chatting and
giggling away, and
then Sarah laughed
and it was Phil
laughing behind me,
I could hear it, it
was unbelievable”

So I was getting very frustrated a
couple of months later, so Chris
[Morrison] my manager, and I
jumped on a plane and went to New
York and had a meeting with the
head guys we signed to at BMG.
During that meeting we had a
phone call to say that the head of
Arista in Britain had gone. So I’m
just sitting there in this ridiculous
situation with an album that they’re
all desperate to put out, and no
vehicle to put it through. So it’s been
a very weird six months, sitting on
top of new material that I know is
good, which has been confirmed by
people I trust that it’s good, and I
can’t do anything about it.
So the only chance that people get
of hearing any of it is on these
dates, when I do the four or five
new songs that I do.
EV: It must be very strange
performing songs that seem so old
to you now, when they are so new
to everyone else?
MU: But I get very good feedback,
and at the moment it’s the only
feedback I can get. People write or
come up at the end of the night and
say, “Oh I love Guns ‘n’ Arrows”,
or whatever. So this all goes towards
making single release decisions,
what’s going down well, what
works, what happens, what gets the
best applause.
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I know it’s fairly random but at the
end of the tour, at the end of
something like this over six months
or so, you’ll have a good idea of
what people really want to hear.
EV: At the moment you’re in the
middle of a low-key but extensive
tour of the UK...
MU:

Extendingly extensive!

EV: How did you meet Jake and
J.C., the guys who play onstage
with you?
MU: I put an advert in a music
shop in Bath, just asking for a
couple of multi-instrumentalists,
organic multi-instrumentalists. But I
only wanted one initially, it was only
going to be myself and one guy with
a mandolin, who could also play
accordion or a variety of
instruments. Jake phoned up and
harassed me, and said that he had
this mate [J.C.] who works on the
Isle of Wight, but he [Jake] lives in
Bath.
So they came along one day and
after just sitting for an hour, just
sitting and playing through some of
the songs and singing along
whatever, I realised that it was ‘all or
nothing’, I had to have both or none
at all because the accordion just
filled in so much, and it gave it much
more flavour and taste. I sent them
away with a tape each of twentyodd songs and we got together
again about two or three weeks
later and they had learned them all
on a variety of different instruments.
So we got together for a few
afternoons of rehearsals in my
garden in the sunshine, and that
was it, off we went.
EV: You’re recording some of the
gigs, we don’t know if it’s all of
them or most of them...
MU: It’s most of them, obviously
we don’t record the ones which we
know are going to sound dreadful.

EV: So you didn’t bother with
Birmingham and Cheltenham,
where the theatre’s ambient
acoustics were terrible?
MU: No, Birmingham wasn’t
recorded and I think we taped over
the Cheltenham show. So yeah,
we’re recording it every night. I’ve
got a little mobile set-up at the side
of the stage, because it’s such a
small set-up I can do that, I couldn’t
with a full-blown band. It’s like
throwing mud against a wall,
eventually something will stick. If
you
record
enough
nights,
eventually you will get a very good
version of every song.
EV: So are you working towards
a live album?
MU: I’m not sure, I’ll have to see
what it all sounds like, I haven’t
listened to any of it yet.
EV: Or will all this material just
end up as B-sides and extra tracks?
MU: No, I think because of the
nature of what it is, it would be a
Performance album or whatever, a
live album, ‘cos there’s a lot of good
stuff out there. It’s a good set that
we’re doing, it’s an interesting
balance, and I can see no reason
why we can’t put out sixteen or
eighteen songs on an album, even
maybe a cut-price album. I don’t see
why not because live albums don’t
cost that much to make, so I don’t
see why they should be charged at
the same price as a studio album,
which does cost a fortune.
EV: What will happen after the
release of your new studio album,
will there be a band tour to promote
it?
MU: If there’s the call for it, I’m
not going to do what I did the last
time and that’s rehearse the band
for longer than the tour took. So I’ll
wait and see if there’s a sniff of
success, or if a single goes well, then

yeah, it wouldn’t be that difficult to
put a band together because I’m not
going to do what I’ve done in the
past and replicate the songs. I’ll do
versions of the songs within
whatever the set-up happens to be,
so that shouldn’t take quite as long.
EV: If a band tour arose, would it
be built around Jake and J.C.?
MU: I’m not sure, I don’t know,
not keeping anything from them, I
don’t know what is going to
happen. Obviously it would be so
much easier because they know all
the songs, I would just need to
extend the band a bit and I’m sure if
needs be they could actually knock a
band into shape for me, just
thinking of the ease of it all.
But I don’t know what the line-up
would be if I wanted to do
something... I would like to have
someone who could play uillean
pipes, but there’s no point in taking
out an uillean pipe player who only
plays pipes, because there aren’t
that many songs that I’ve got which
would need it. I mean there’s a few
songs on the new album that
they’re on, but I would need
someone who could do that and
play bass guitar or keyboards or
whatever, a variety of instruments.
So my ideal situation would be to
get the best combination of multiinstrumentalists that I can, including
a drummer, and go out as a
bonafide but very versatile band. I
don’t want to make everything in
the past sound like the new stuff, I
want it to sound like what I sounded
like then, kind-of, and this is what I
sound like now, kind-of, but not
exactly. I’m not going to recreate
and spend hours and hours and
hours getting the sounds right for
Vienna
or
Love’s
Great
Adventure, I’ll just go out there
and do it and play it with an organ.
I did a thing last year [1994] with
Josh [Phillips-Gorse], Steve Williams,
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Jerry [Meehan], we played at a party.
We did it with me playing guitar,
Jerry playing bass, Steve playing
drums and Josh playing a Hammond
with one synthesiser and it
sounded great, we sounded like a
brilliant pub band, it was great, it
was rocky, it was raunchy, it was
fun. It was very loose and a bit flaky
and stuff, but all that stuff sounded
wonderful. It didn’t have to sound
exactly like it did on the record, it
worked a treat.
EV: That’s usually the trouble
with live albums, that they sound
exactly like the studio versions.
MU: Yes, they replicate the songs,
but here I’m treating the songs very
differently on this tour and I think
that it would be something that
people would actually like to have,
to hear the songs done in this way.
EV: You can tell that with the
reaction the audience gives songs
like Vienna, they don’t instantly
recognise it, because on this tour it
starts without its infamous drum
beat, and so people are scratching
their heads wondering what it is and
then the penny drops...
MU: And then they realise what it
is... The weird thing that I’ve noticed
on this tour is that Call of the Wild
is going down a complete storm. I
can’t believe it, every night, it’s
getting a massive roar. Where were
they all when it was out?! (laughs).
EV: Speaking of bands, what
became of the songs that you wrote
with Steve Jansen, Richie Barbieri
and Mick Karn of Japan?
MU: Nothing, nothing that I know
of. I don’t know, it’s all contractual
stuff as well. I know it must come
out, it’s a real pity ‘cos they were
starting to sound very good. I saw
Richie and Mick a couple of weeks
ago at Lewisham, and I had just
made the tape for you guys so you
could hear it, and it was great going

away from it for a while and then
coming back and listening to it
again, afresh. It’s not only
interesting musically, but they sound
like really good songs.
Anyway something will happen, we
talked about it that night and I said
that it was stupid not to carry on, so
when this tours finished and the
album has been released or
whatever, we’ll grab some time. I’ll
either go up to their place for a
couple of days and work, or they’ll
come down to me for a couple of
days and work, and we’ll just keep
chipping away. Even if it’s not a fullblown album, maybe we can get six
tracks together to make a mini-CD.
EV: What
about
instrumental tracks?

MU: No, I haven’t done it much at
all this summer, and I’ve had the
perfect summer to do it. Maybe it’s
just me getting old, I don’t know. It
just seems like I had it out a few
times, I’m talking it down here, I had
it out a few times, but now we’ve
got a baby it’s kind of difficult to say
to Sheridan, “OK I’m just off on the
Harley for a bit”, and she’s stuck
with the baby going “Grrrrrrrah!”
while I’m out grooving around the
countryside around Bath! So no, I
haven’t been on it as much as I
normally would have, but I think
that that’s just one of those things
isn’t it, and I refuse to get a
side-car!
EV: Incidentally, have you still got
that lovely blue Harley?

your

MU: I’ve not done anything with
those yet either, they’re just sitting
there and I’m going to do
something to them, it’s just a matter
of finding the time.
EV: Would it be a whole
instrumental album or just as
B-sides?
MU: Something,
somewhere,
extra tracks or whatever. There’s still
lots of stuff from the Out Alone
tour that was recorded that’s been
mixed, and I haven’t heard it yet.
They gave it me six months ago, but
I just haven’t got around to listening
to it yet. Stuff from the Out Alone
tour like Man of the World and
that all may appear as extra tracks as
well, there’s a lot of material around.
There’s a lot of stuff around that can
quite easily be added on to a CD
single where there’s a lot of space
on it.
EV: We saw you on a program
called Ridge Riders recently, riding
across the West Country on
motorbikes, do you still ride a lot?

MU: Well it’s lovely and black now
because someone ran into the back
of it. We were sitting at traffic lights,
Sheridan was on the back, on a
sunny afternoon in Marylebone
Road in London. The guy behind us
was obviously looking at some girls
that were walking by, we were
stopped at the traffic lights and they
changed, and he saw it out the
corner of his eye and just put his
foot down, this Mercedes, and ran
straight into the back of the bike
which threw Sheridan up into the air
and pushed me in front of the car
that was ready to pull out and nearly
ran over me. I managed to hold the
bike up, but Sheridan landed on her
head or her back or whatever. I
knew she was alright ‘cos she was
up and screaming and swearing at
this guy (laughs), so I knew that she
was OK.
But unfortunately they couldn’t
match up the paint colour, ‘cos it
was a special job and nobody could
do it. They tried a few things and I
said, “Look, just paint it black, and
give me it back” so it’s black now,
but not for long ‘cos it will be some
gorgeous colour soon.
EV:

Tell us about Hamish.
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MU: Hamish the horse! He’s great,
he’s an old trooper, he was on stage
when he was one year old. A little
white shetland pony, or grey shetland
pony I’m told is the correct term for
him, and he lives in a field at the
bottom of the garden and he’s great,
he’s really friendly. We’ve got a little
trap so we can ride around the village
with a pony and trap, it’s fantastic.
Kitty goes out just about everyday
with her little riding hat on, going
“Hamish! Hamish! Hamish!”.
EV: How does it feel to be a
father again? You seem to be very
proud of Kitty.
MU: Yeah, she’s great, she’s very
funny, and she’s got a good sense of
humour. She’s talking so bloody
early it’s unbelievable, and I know all
parents say it but she’s so very
bright, and I’m not sure where it
comes from! She’s a real character,
really good, and Molly just loves her
to bits which is great.

celebrating his fortieth birthday. He’s
desperate to be famous, but he’s a
complete loser and figures that the
only way he can become famous is to
kill somebody. I don’t know how it’s
going to go at the moment, but that’s
the idea so far.
EV: Will you be involved with the
Phil Lynott tribute next year
[Thursday Jan 4th ’96 in Dublin]?
MU: I don’t know very much about
it, someone told me about it the
other night and said my name was
mentioned. I’ve done an interview
about Phil, I did it about this time last
year and I’m sure that it’s part of the
documentary or something. I did the
interview for a couple of different
things about Phil, so I’m sure one of
them will be in the documentary, but
I don’t know what’s been planned.
The strange thing is that I’ve
become very friendly with Phil’s

ex-wife Caroline who lives just
around the corner from where I live
now, and his kids who I bought
birthday presents for when they
were tiny, who are grown-up,
voluptuous girls now, it’s incredible.
It’s like I’ve missed out on the middle
part of their lives but I’m back there
again now, seeing Phil’s kids, it’s just
unbelievable. I gave Sarah and her
friend a lift up to London a couple of
months back, and they were sat
chatting and giggling away and
whatever, and then Sarah laughed
and it was Phil, and I thought “My
God, this is uncanny, it’s
unbelievable”. It sent a chill down
my spine, it was Phil laughing
behind me, I could hear it. They’ve
got all of his characteristics, it’s
amazing, strange to see.
EV: So finally, what’s a typical day
in the life of Midge Ure, if there is
such a thing?

EV: We’ve noticed during the
soundchecks that she seems to be
fascinated with you being up on the
stage.
MU: Well she’s never seen me up
there before, she’s never experienced
it, it’s a whole new thing to her. But
she knows what to do with a
microphone – we were at a wedding
reception and she picked the mike
up, followed the lead back to the
amplifier and turned the volume up!
EV: What about this script that
you’re writing, or is that under
wraps at the moment?
MU: Well, it’s not so much a script
right now, it’s a story which may
become a script, but it’s a bit nasty
and horrible so I’m not convinced it’s
going to go anywhere, it’s obviously
my subversive bad side coming out!
It’s about a horrible character who
wakes up on the floor with bits of
chilli pepper sticking in his teeth after
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MU: What, right now? (laughs). It
depends on when you’re talking
about. A typical day could be
anything from grooming Hamish,
going to the gym, sitting in the
studio, putting draught excluder
around the doors, to trying to stop
Jake and J.C. from waking me up at
nine o’clock in the morning in the
middle of nowhere ‘cos they want
to get to the next place in the
middle of nowhere! So there really is
no such thing as a typical day. ■
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On a sunny afternoon in Bradford last year Midge
talked us through his new album Breathe while we
busied ourselves with taking numerous photographs...

Fields

Track by track

of

Fire

Fields of Fire is about fiery emotions and the explosions
that seem to happen between couples. The analogy is
that it’s a field on fire, and I’m singing “May the rains
run through your fields of fire”, to kind of exorcise the
ghost that’s there. To kill that emotion, to get rid of it so
that it doesn’t exist anymore, just forget it and get on
with the next thing. So that was the analogy, to let the
rain run through, whatever.

Breathe
Breathe, well that’s romantic imagery again. The whole
idea is of being encompassed, of someone coming up
with great big arms and just wrapping them around you.
The lyrics say, “Breathe your soul in me, breathe your
love in me, breathe your innocence to me”, it’s like
getting renewed, like taking an oxygen mask and
breathing deeply and going, “That’s better”, that’s the
idea.

L ive Forever
Live Forever, that’s my vampire song funnily enough. I
have no idea where that one came from. No, I think I
was in the studio and I was reading the Anne Rice book
Lasher which is about this ghost, this being whose life
spanned four or five centuries. It started off in Scotland
and it lived and breathed, it was like this ghostly
vampirish image that sucked these people dry of their
emotions. I was sitting reading this book and I think the
film Interview with the Vampire had come out and
was doing the rounds at the time, and my head was full
of the French quarter of New Orleans, and blossoms
round the old plantation house, so I wrote this song
using that as an analogy: “Come with me and live
forever”. Again it’s got semi-religious imagery “Hands
upon a cross, I see you pray...”. Oh, fixed religions and I
have a great rapport, a great relationship. It supplies me
with lots of ideas for songs.

Fallen Angel
Well Fallen Angel started as a riff that the mandolin
player had, Richard [Feldman] actually had it as a sample
when he was going through his loops. This little riff
thing came out and I asked him what it was and said,
“Give me that, give me what you’ve got there,” ‘cos it
instantly sparked up little ideas and images. So I took it
away and started working on the idea of trying to build
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the song around it, and the fallen angel idea was just
fairly basic I suppose, things gone wrong, allencompassing arms around the situation kind of
imagery, and that was it really, it just kind of grew from
there. Richard got his hand in it ‘cos he’d been working
on it already and I just took it off in a whole different
direction, but I obviously kept that jangly little riff.

Free
Free, ooer, nobody’s ever asked me these questions
before (laughs). Free, I think simply because that’s what
I feel now, I feel as though I’ve moved on and my life’s
getting a bit better and things are looking much more
positive again. It’s that whole thing about picking up
your life and saying, “Hey it’s mine, I’m off and I’m
running and I’m taking it with me and I’m not going to
sit there and be brow-beaten”. It’s your life and you
should take it and make it do what you need it to do, so
that was the idea behind that.

Sinner Man
Cinnamon, that’s about making cakes (laughs). Sinner
Man is like a twisted self-portrait of oneself. Standing
and watching your life and saying, “You’re not worth
this, and you’re not worth that”. Again people won’t
know the lyrics yet, so the lyrics in the chorus are... it’s
my fishing song, isn’t it (laughs), for whatever reason it’s
all nautical imagery, but it goes, “Pull for the shoreline,
reach for a hand, you’re nothing at all, you Sinner Man.
No more excuses, won’t you please understand, you’re
lost without love, oh you Sinner Man”. It’s like coming
down on yourself really, saying “Don’t be so bloody
stupid, there’s stuff out there. Don’t be hard on yourself,
get out and grab your life and run”. Those are the two
that have to go together, Free and Sinner Man.

May Your Good Lord
May Your Good Lord, that started a long time ago, I
must have written that about three years ago. That one
started off with a kind of Celtic edge to it. I think that
was what initially started me working on that particular
sound, although it was more rock-orientated then, than
how it’s actually finished up now. But it’s my job now
and again to give God a hard time (laughs), so that was
another song questioning the use of fixed religions and
what people do in the name of religion.

Guns ‘n’ Arrows
Guns ‘n’ Arrows, this is all kind of personal stuff, but
it’s about what happens during the course of your life
when you think that you’re not doing particularly well
and then somebody just comes up and says “When
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you’re tired of all your sorrows, just fire your guns and
arrows” your anger and all that stuff... it’s a very, I don’t
mean to be sexist, but a girlie, romantic song. It’s very
romantic, overly romantic, but in a nice way and it
works, it works incredibly well... It’s about Sheridan,
that’s what it’s all about. I don’t know if she knows that,
she might do, well she does now (laughs), she’ll read it
here. Ahhh, it happens, it happens!

whatever, an American lot I think it was, and when they
surfaced everything was gone, there was nobody there,
so they eventually made their way to Australia. So they
knew this fall-out was coming and it’s like Dancing with
Tears in My Eyes, what do you do? So I wrote this song,
The Maker, on waiting on this end coming to them.

BREATHE – AN EV CRITIQUE

Lay my Body Down
It’s an atmosphere song really, using random images and
in fact in its way it’s a very Ultravoxy kind of song,
because it uses images to portray little pictures in your
head. So it’s like, “Bring me my four white horses, show
me my sacred crown” or whatever, it’s all that kind of
imagery. It means that if you think you’re doing
something important in life – anyone who thinks that
they’re doing anything important in life – when you’re
gone and buried and the dust has blown over your grave
in a hundred years time, is anyone going to remember
any of that, was it really that important? So it was like,
“Will you remember my name in years to come, lay my
body down”. Nothing’s that important, when I’m gone
I’m gone as we all are, and all you are then is a name on
a tombstone. This is your shot. It’s no use sitting there
wishing for something else, you’ve lost your shot, you’ve
missed your chance, the bus has gone, mate!

Trail

of

Tears

It was Paddy Moloney [The Chieftains] who put the title
in my head. He told me about a thing that happens in
America, where the native American Indians go on a
long, long walk, a very spiritual thing which is called the
trail of tears. I wrote this with my old chum Danny
Mitchell, and we just used different meanings for the
same-sounding words, which is just us playing with this
idea of the trail of tears. “Lying through my truest heart,
lying here beside my cold desires”, so it’s like using the
same word twice, sounding the same but with radically
different meanings. Also just playing with this “open
heart” chorus, “Open for trust, trusting for love, relying
on faith, but faith’s not enough”.

The Maker
Well that’s Dancing with Tears in My Eyes part two I
think, isn’t it? All the imagery is from a book called On
the Beach by Neville Shute, and I remember seeing the
movie years and years ago and I haven’t seen it since.
Every week I’ll look out for it in the TV listings to see if it’s
on, and I’m sure that it won’t live up to my expectations,
my memory of it. It was about the last pocket of
civilisation in Australia after a nuclear war, and the rest of
the world was dead and gone. There was a nuclear
submarine which could go underwater for three years or

The interesting thing to note about having already heard
some of these new songs on the Out Alone and
Performance tours is that the album is instantly
accessible. There’s no waiting around for a hook line – a
lyric or musical phrase which draws you in after maybe
a few plays; you’re immediately involved with its
surprising complexity and many-layered warmth.
Midge’s fascination with the whole concept of fixed
religions is still a driving force in his music, but the
insistent, irresistible rhythm of May Your Good Lord is
about as far from Dear God as you can get, and has
proved to be a firm favourite with us. Similarly the darkly
brooding Live Forever, with its seductive vocal style, is
one to whack up the volume for.
Other highlights are Fallen Angel, a wonderfully
rousing epic written in both 3⁄3 and 5⁄4 time; the
romantically insightful Guns ‘n’ Arrows with its rockin’
compression-effect guitar solo; and Lay my Body
Down, not a maudlin lamentation of passing as you
would expect, but rather an urge to celebrate of every
moment of life, in all its diversity.
Prior to this album, we were of the opinion that, in terms
of raw power and precision, Midge’s strongest recorded
vocal performance to date was on 1982’s Quartet
album, where he was pushed to greater heights by
George Martin. But the range of the first single Breathe
and also the track Trail of Tears amply show that none
of his vocal edge has been lost over the years, having
instead been honed to a finely ornate blade; you don’t
realise you’ve been cut until it’s too late.

We also had a chat with John-Claude Grimshaw [left] and
Jake Rodrigues [right] – who between them play a variety
of bizarre instruments on Midge’s Performance tour – at
last year’s show in Yeovil, and it soon became evident that
Jake had a very dark secret to share...
Jake: I saved up my dinner money and bought We Came to
Dance, and I got a ticking off from Midge the other day, basically
saying that I should have spent the money on my school dinners
and then I might have grown into something a bit taller!
EV:

So how and when did the two of you meet?

J.C.: Jake and I were at the same high school, my first
recollection of Jake was in the woodwork room, and he was
running around being a yob with a staple gun shooting it at
people, and I pulled out a chisel and threatened him with it.
Jake: No he didn’t, he threatened me with it in his dreams but
he didn’t have the courage to do it in real life!
J.C.: I didn’t run into Jake for a while and the next time I saw
him he was sitting in the library, talking about all the different
instruments he played. I thought that I had better get to meet
this guy ‘cos he said he could play over thirty instruments, which
of course he couldn’t. Anyway, to cut a long story short, last
summer me and Jake decided to work together again, ‘cos as
years go by and you get older...
Jake: You couldn’t be bothered to do any practice...
J.C.: ... couldn’t be bothered to rehearse a new outfit, so we
got back together again.
Jake: No, we couldn’t find anyone as talented as each other.
EV:

So how did you get involved with Midge?

Jake: I was in a music shop in Bath, and I overheard the bloke
behind the counter say that Midge Ure had been in that morning
and that he was looking for acoustic musicians. Anyway I read
the thing and phoned him up straight away, and we had a long
chat. Initially we were going to send a tape to him, but it seemed
more practical for us to just
go up for an afternoon
and have a play, and
if he didn’t like
us it was
q u i t e
simple...

J.C.: So we went up to his house, and in a very short time we
had gotten on OK and we could jam the songs. Initially we were
offered eight gigs, and we thought that that was quite a lot of
work to do just eight shows, but it would be a great project to
do, to work with someone on that level. So we took it on and it’s
still going, we must have done about forty dates so far, so it’s
been great! Midge gave us a tape each with the songs on for the
set and said, “Work out how you want to express the songs, read
into it what you feel”. So Jake and I met up a few times over the
next month and worked out what we were doing.
Jake: We’d work out about two or three different
arrangements...
J.C.: Initially we worked out more than we needed and it was
only when we rehearsed did it become evident which parts we
would stick with.
Jake: I worked out a banjo part to Dear God which I still really
like, I think it sounds great ‘cos I can virtually get the melody out
of it...
J.C.: ... and The Voice on banjo, and we also did Lament
initially, but that got dropped from the set list ‘cos it was quite a
complicated one to pull off. Anyway it all kind of settled in, we
only had four rehearsals with Midge in his garden. They didn’t
last longer than about two to three hours, so the most we could
have possibly rehearsed before our first gig was about ten hours,
and we didn’t even go through the whole set list. So the first gig
in South Shields was quite nerve-wracking.
EV:

So have you been enjoying it?

J.C.: Oh yes, I mean Midge has been on top now for twentyodd years, and at the end of the day it’s a bit like doing an
apprenticeship, I mean to work with a seasoned musician like
that is very rewarding. You don’t get that sort of experience from
younger musicians, and he’s done it all. Even if his music is in a
different area to where we would normally work, it’s still been a
very good learning process. We’ve learned a great deal about the
art of music from working with Midge, like songwriting,
construction, arrangement and such. So it’s been very rewarding,
I would say.

By utilising instruments as varied as mandolin, Dobro
and even didgeridoo, Midge has created an album
unlike any of his previous three solo outings. Instruments
like electric guitar and synthesiser, although present, are
placed in the background whilst other musical textures
and patterns are brought to the fore. With its more
traditional range of instruments, this album will appeal
to a wider audience without compromising Midge’s
ever-evolving writing style, and in doing so has produced
what we believe to be his strongest body of work to
date. Here’s hoping that Breathe receives the glowing
critical acclaim that it so rightfully deserves.
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Whatperformance!
a
If I Was
No Regrets
Fallen Angel
I See Hope (in the Morning Light)
Fields of Fire
Dear God
Call of the Wild
Homeland
Guns and Arrows
The Leaving (So Long)
Dancing with Tears in My Eyes
Vienna
Breathe
Lied
Let it Go?
Cold, Cold Heart
Hymn
Sinner Man
All Fall Down

On Sunday the 28th of May 1995 Midge performed what
was probably going to be his last Out Alone style concert
for Radio One’s Day of Music – Music Live ‘95. The press
for the show said that this would be a ‘Midge Ure
Masterclass’. The last 15 minutes of the soundcheck was
filmed, along with an interview for the World
Entertainment News Network (WENN), which was
apparently to be broadcast to 280 million people. S’funny,
we missed it. A press photo shoot had also been arranged
for that afternoon, but as the initial shots were being
taken on the bridge outside the hall, the rain started
pouring down and it had to be resumed in the less-scenic
interior. It was also at this show that we heard Midge
perform Dancing with Tears in My Eyes for the first
time on just an acoustic guitar. Incidentally, Tony Wilson
from Radio One was there, and if the name sounds
familiar it’s because he was the producer responsible for
the powerful John Peel session that Ultravox recorded way
back in 1977!

Below: The last Out Alone show?

Midge had told us in our last interview with him that he
had wanted to expand upon the Out Alone set-up for his
next tour, but by still keeping it simple he could continue
to keep away from the traditional concert circuit and
therefore play to a larger overall audience. Rather than this
tour being a question-and-answer affair which the Out
Alone tour had been, Midge was now backed by two
multi-intrumentalists, the “unlikely-named” John-Claude
(J.C.) Grimshaw and Jake Rodrigues. Actually the start of
this tour was kind of bizarre for us, since it kicked off with
Midge asking us to design the posters, leaflets and tour
passes for Performance, which of course we were more
than delighted to do! Two different ones were picked out.
Did anyone spot the sneaky reference to this in the news
section last issue – the Celtic knot and the photo? Sorry, it
had to be done!
Initially Performance started off as being just a “parttime, secret weekend tour”, for an initial run of eight
dates to give Midge something to do whilst waiting for his
new album to be released. But because of the album’s
delay it has since blossomed into a not-so-secret, fiftyodd-date mammoth jaunt! We were also pleased to find
that not only the PA but the Tour Managing this time
round would be done by Berenice Hardman and Dave
Claxton of Disaster Area PA, whom we had encountered
many a time on the Out Alone tours and become firm
friends with (see EV13). Gotta say, Berenice made a great
Tour Manager – you can’t argue with a Force Ten
personality!
At most of the venues Midge was approached by the local
press for an interview and photos, however in Bolton
(24th of August 1995) he was interviewed for over halfan-hour by Mark Curry for Record Breakers about the Do
They Know it’s Christmas? single. The soundcheck was
then further delayed because they had to re-record Mark
Curry asking the questions and doing his ‘nods’ to the
camera. All this for what was to become, after it had been
edited down, a two minute item! Such is the nature of
showbiz.
By far the most bizarre thing was to find a bagpipe player
waiting for Midge outside the stage door after the show
in Cannock (9th of September 1995) At first we all
thought that this had been arranged by Gary Carverhill
(Grip Merchandising), but for once he was innocent and
the bagpipe player was asking Midge if he would sign
stuff for an auction, in aid of the most worthy Marie Curie
Cancer Care Fund.
Jake & J.C. would invariably soundcheck with Singing in
the Bathtub or The Whispering Grass and songs of a
similar ilk, which would provoke looks of despair and
exasperation from Midge. But not even this could have
prepared us for what was in store at the Town Hall in
Birmingham (8th of October 1995) when everyone was
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Above: J.C. and Jake on a windy day in Llandudno
treated to the most surreal soundcheck ever, because as well
as the usual run of songs Midge, Jake and J.C. performed an
admirable, impromptu rendition of Postman Pat! Mind you,
this did go down exceptionally well with the very special
audience – Midge’s youngest daughter, Kitty! We were also
delighted to see his eldest, Molly, at a couple of dates, which
often prompted Oasis renditions by the pair of them on
stage during the soundcheck! When Kitty wasn’t chewing
the mike, that is...
Because of the nature of this tour, it wasn’t always
possible to have the same support band for all of the
shows. Some supports were arranged by the promoter,
but for the majority of the time it was Robert Reynolds,
who also proved himself to be by far the most popular (for
more info on Rob Reynolds, see page 40).
The first song in the set was a real surprise, If I Was
always managed to get the show off to a good start and
was followed by the only cover version on the set list,
Midge’s interpretation of the classic Walker Brothers’
song, No Regrets. J.C. impressively tackles the guitar solo
parts here on the Dobro (slide guitar). After this song
Midge sometimes asked the audience, “Where have you
been for the last three years?!”
The first new song performed in the set, Fallen Angel,
was one that Midge is “particularly pleased with” and
which was a contender to have been the album’s title
track. J.C. started this song off with a mandolin solo that
builds to a very strong instrumental passage which sees
Midge at his most mobile – you can’t help thinking that
he’s really missing his electric guitar here.
Everything was calmed back down for a rendition of
Midge’s last British single (from his 1991 Pure album)
I See Hope (in the Morning Light), followed by a new
song whose title has been “shamelessly lifted” from Big
Country, Fields of Fire. It’s about those blazing
arguments you always seem to have about nothing with
your partner – apparently Midge had “read about it in
Cosmo”!
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Dear God appeared later in the set rather than starting the
show off as it did on the Out Alone series of concerts, and
certainly sounds good for being fleshed out by accordion
and mandolin, it became somewhat of a stomper.
One of the biggest reactions from the audience during the
tour was for Call of the Wild, a song which Midge had
only ever performed live once before, at the Prince’s Trust
concert in 1986. Did the audience’s reaction have
something to do with Jake’s backing vocals?!
The next song, Homeland was taken from 1988’s
Answers to Nothing album and was “written in the
style of early Thin Lizzy”. Although we’ve not heard
Midge say as much on this tour, Homeland was written
for Phil Lynott. It certainly sounds very poignant
performed in this manner.
Fairly early on in the writing of the beautiful track Guns
‘n’ Arrows Midge had realised that it should be sung as
a duet, and has been recorded as such on his new album.
Not wishing to disappoint, it was performed as a duet on
the tour... with Midge singing both parts!
The Leaving (So Long) made an appearance again,
which tells of what might have happened, had Midge
pursued what was (at the time) a stable, skilled trade in
Engineering, instead of venturing into the music business.

Below: Jake and his mighty accordion

Above: In full swing at the Mean Fiddler
The next two songs needed absolutely no introduction
whatsoever, but because these two are predominantly
synthesiser-based and were being performed acoustically,
this could lead to a little audience confusion and it wasn’t
until Midge belted out “Dancing.....” over a quiet guitar
riff that everyone realised that it was Dancing with Tears
in My Eyes (the crowd goes wild). However the second
song Vienna was completely different without its
infamous drum beat, but certainly none the worse for it.
One night Midge would sing the final notes quietly with
great precision, another he would shout them out with
such power that the audience would be stunned for a few
seconds, before bursting into enthusiastic applause.
The title track from Midge’s long-awaited fourth solo
album, Breathe is probably the best known of all the new
songs because Midge has performed quite a bit recently
on television. We can’t help but wonder though if people
will think that it was released a long time ago, when it
appears on CD in the next couple of weeks!
For the vast majority of the songs Jake is squeezing away at
his accordion, he did buy himself a new one but everyone
assured him that the sound from his “Old Cheesy” one was
more suited to this tour! J.C. wasn’t quite so lucky, he had
to change instruments for pretty much every song. However
Jake wasn’t to have it all his own way because, towards the
end of the set, one minute he’d be playing banjo for a
particularly forceful version of Lied, and the next he would
be behind the keyboards for Let it Go?. Then brandishing
a mouth-organ for a hoe-down version of Cold, Cold
Heart which for the most part was to be the last song of
the main set.
If any one song was going to be dropped from the show
due to the voice-strain factor, then there was a good
chance that it would be Hymn, which would normally be
the last song. Although Midge was press-ganged into
singing it at the Kingston-upon-Thames show by a girl at
the front who insisted in calling it Kingdom Come!
Encore time, and Midge told everyone how he should strike
up a bargain at the beginning of the show by meeting with
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have since been come to be known as “the evidence”!).
We’d like to think that when this Performance album is
released, the music press will recognise that Midge was in
fact one of the instigators of the much-lauded
“unplugged” style of performing, certainly in this country,
rather than someone who has merely jumped on the
bandwagon.
On the Out Alone tours Midge would often come to the
front of the stage after the show to chat with whoever was
waiting, but this time around he met up with fans at the
stage door, ensuring that he spoke to everyone before
leaving. People taking the trouble to wait would also have
seen Rusty Egan [Visage and Rich Kids] in Bromley, and
Richie Barbieri, Mick Karn and Steve Jansen [Japan] in
Lewisham.

Above: J.C. plucks out a fine solo
each and every member of the audience; “Hi, I’m Midge
and we won’t be doing an encore tonight, instead we’ll just
do all the songs we’ve rehearsed before we leave the
stage”, but he didn’t think it would work! The first of the
two encores was the last of the new songs, Sinner Man,
which according to Midge was his ‘fishing song’ because of
the lyrical references.
Before the last song in the set Midge has occasionally
been known to introduce Jake and J.C., who, Midge
believes, have swapped their surnames for tax reasons!
“I get serious tantrums backstage if I forget!” quoth
Midge, but somehow we don’t think so!

From our point of view it’s been great to have met up with
so many of you over the course of the tour. Among the
people we have run into (not over!) on our travels have
been: Colin & Christine Wilde, Paul Smith, Pam Bay, Irene
& Phil Kirk, Sue Goulding & Becky Hinton, Joy Adcock, Lee
Kirby, Alisons McBride and Collins, Paula Salt, Pat Madden,
Caroline Allen, Martin Neeson, Bill Cox and his daughter
Melissa, Paul & Joan Hitchcock, Andy Carruthers, Bob &
Naomi Bidmead, Shaun Whitaker, Mitchell Brown, Ken
Arch, Sarah Blagdon, Simon & Yvonne Joslin, Dean Price,
Carole & Peter Kelly, Judith Taylor, Maria Smith, Steffen &
Majka Schulze, Graham Clarke, Simon Moran, Dejan
Djordjevic, Graham Clarke, Phil Stickels, and Julie Furze &
family. Err, hope we haven’t forgotten anyone!

Photos: Adrian Boot
Reproduced courtesy of Island Records
Ultravox circa 1978. Top: L–R Robin Simon, Billy Currie, John Foxx, Chris Cross, Warren Cann.
Bottom: L–R John Foxx, Warren Cann, Billy Currie, Chris Cross, Robin Simon.

Well, it’s been great fun, and with any luck we haven’t
seen the last of it this year. Much hinges on the success of
the album and single, but we will of course inform
everyone as soon as we have some solid details. See
page 9 on how to get the news as soon as we do! ■
Below: Well, you’d be chuffed too..!

When Midge wrote All Fall Down, in 1986, he had
intended it to be just a protest song, but during the course
of this tour he realised that instead, he should dedicate it
to the French government! For this final encore Jake came
to the front with a penny whistle which he had learned
especially for this song.

midge ure

performance

The set list hardly changed at all throughout the tour as it
was much more structured than the Out Alone live
shows, and if it did it was because songs were dropped
rather than new ones being interchanged.
Pretty much every night Midge has recorded the show on
a DA88 in order to take the best versions throughout the
tour and compile a Performance live album (the tapes
THIRTY-TWO
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Rare

EDEN

New Europeans includes an insert sheet which features

in

Passing Strangers b/w Face to Face

the lyrics (in English) to all the songs on the album,

(recorded live at St Albans 16.8.80)

together with an Ultravox biography (in Japanese), along

Catalogue Number: Chrysalis WWS-17077

with three different pics of the band.

(Middle right). The picture of Ultravox on the front of
the insert is the same as the one which was used on

The lyrics aren’t particularly accurate, probably because

the cover of the Vienna album. The insert is mainly

In this bumper, four-page edition of Rare in Eden

they all must have been translated phonetically. Here’s a

purple and white with the background of the top and

Extreme Voice has gone to Japan to bring you more

couple of examples: (Private Lives, 1st verse) “All the

bottom margins in silver. The reverse features the lyrics

unusual Ultravox records, courtesy of Rob Portman

boys are worrying you tonight, with eyes, with eyes,

(in English) to Passing Strangers as well as a black-

and EV’s very own Rob Harris. With additional thanks

how could we lose. All the strangers won’t like you

and-white photo of the band, together with an

to Paul Anderson.

tonight, so tall, with ‘em all, for every view.” (New

advertisement for the Vienna album.

Europeans, 3rd verse) “The cozy trap of lovers’ lust,
(Below). New Europeans was the first of two unique

all pressed in magazines. Here eyes belong to a

compilation albums to be released in Japan and its

thousand girls, she’s a wife who has never seen.”

track listing is as follows:

(4th verse) “Their educated son has left, with sun a
pot of dreams. His television’s in his head, he’s

[Side One] 1. The Voice (single edit), 2. I Never

frozen to the screen.”

Wanted to Begin (single edit), 3. Paths and
Angles, 4. Passionate Reply, 5. All Stood Still

(Facing page, top right). The second album, Hymn, is

(recorded live at The Crystal Palace on the 13th of

much more sought-after, despite it having only six tracks.

June, 1981).

These are as follows:

[Side Two] 1. Private Lives (recorded live at The
Crystal Palace on the 13th of June, 1981), 2. Herr X,

[Side One] 1. Reap the Wild Wind (extended version),

3. Alles Klar, 4. Waiting, 5. New Europeans

2. We Came to Dance (extended version),
3. Monument.

Catalogue Number: Chrysalis/Toshiba EMI WWS-81465

[Side Two] 1. Hymn (album version), 2. The Thin Wall
(recorded live at The Hammersmith Odeon, October
1981), 3. Rage in Eden.

Note that both the Japanese single versions of Passing
Strangers and New Europeans have already
appeared in Rare in Eden (way back in EV11), but
because of the improved picture quality that Extreme
Voice currently enjoys we couldn’t resist including
them a second time!
New Europeans b/w Vienna
Catalogue Number: Chrysalis WWS-17167
(Bottom right). This is probably the rarest of all the
Ultravox singles to be issued in Japan because New
Europeans didn’t have an English single release. The
picture of the helicopter on the front of the insert is
possibly a still from the whiskey commercial which
New Europeans was used to advertise, and is used
here as opposed to the more usual picture of the band.

Catalogue Number: Chrysalis/Toshiba EMI WWS-50137

The reverse of the insert features the lyrics (in English)

Both sides of the album are laser-etched around the

than being just inaccurate, the lyrics to Vienna are

to both New Europeans and Vienna, however rather

edges of the record itself with the symbols used on the

instead downright hilarious... (1st verse) “You’re

sleeve of the Hymn single. This ploy of etching portions

locked in the cold air, freezing breath on a

of the record to increase its desirability has since been

window payne, lieing and waiting. The man in

used by other bands (Depeche Mode, The The and Marc

the dark in the picture frame’s, a mystic in soul

Almond to name but three!), but at the time it was fairly

food”. (3rd verse) “The music is weaving, empty

unique, hence this album is significantly harder to find

box put the cat to strings, the rhythm is crawling.

than most other Ultravox records. It includes an insert

Alone in the night, as the daylight brings, a cool

sheet with the lyrics to all the songs in English, together

into silence”. Also on the reverse of the insert there is

with a black-and-white photo of Ultravox and hand-

a black-and-white photo of the band together with an

written messages from each of the members of the band.

advertisement for the Vienna album.
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The Voice b/w Paths and Angles

One Small Day b/w Easterly

Catalogue Number: Chrysalis WWS-17209

Catalogue Number: Chrysalis WWS-17442

(Top left). The colour picture on the front of the insert

(Top right). Again the front of the insert is graced

is the same as for the British single release. The

with a unique colour photo of the band. “One Small

Japanese writing (“The Voice” and “Ultravox”) at the

Day” is written vertically in Japanese in yellow and

top and bottom is in dark blue and the reverse of the

“Ultravox” is written (also in Japanese) horizontally in

insert features the lyrics (in English) to both tracks.

white. The reverse features adverts for all of the six

(Paths and Angles, 1st verse) “Visions of men and

Japanese albums to date (from Vienna to Monument),

women, never seen, never heard, never shown.

together with the Lyrics to One Small Day, however

Characters lie in their beds, responsible figures

as with Reap the Wild Wind, they aren’t very

faked, with memories and faces as one instead of

accurate. (1st verse) “If the sky is high against and

lots”, which are reasonably accurate for a change.

the hammer’s coming down and the time that’s
your’s lies heavy in your hands. Oh my

Reap the Wild Wind b/w Hosanna (In Excelsis Deo)

sentimental friend your past must be to mend,

Catalogue Number: Chrysalis WWS-17290

One small day”. (1st line of the 2nd verse) “Lying

(Middle left). The front of the insert is in white and

face down on the cold straw”. Need we say more?

dark green with the blocks in grey and the Ultravox
logo in gold. The lyrics to Reap the Wild Wind are

Love’s Great Adventure b/w White China (recorded

printed (black on grey) on the reverse of the insert, and

live at the Hammersmith Odeon, June 1984)

again they aren’t particularly accurate (chorus) “You

Catalogue Number: Chrysalis WWS-17506

take my hand and give me your friendship, I’ll

(Middle right). The band photo on the front of the

take my time and show you my story, Clyde”.

insert is the same as the one which was used on the

(2nd verse) “A woodman hunts an empty floor,

front cover of issue number two of Debut Magazine.

take my hand, take my hand. Bathing coat that I

“Ultravox” is picked out in blue, whilst “Love’s Great

once wore, take my hand, take my hand”. Also on

Adventure” is written in red. The reverse features

the reverse there is an advertisement for the Quartet

adverts for all seven of the Japanese albums to date,

album from which the single Reap the Wild Wind

together with the Lyrics (in English and Japanese) to

was taken.

Love’s Great Adventure.

Hymn b/w Monument

Same Old Story b/w 3

Catalogue Number: Chrysalis WWS-17345

Catalogue Number: Chrysalis WWS-17684

(Bottom left). Like most of the Japanese singles there

(Bottom right). Of all the singles featured in this

is a unique colour picture of the band on the front of

edition of Rare in Eden, this is the one which would

the insert. “Ultravox” is written in gold and the

have benefited most from a different picture on the

Japanese writing at the top of the insert is in white and

front of its insert, because unfortunately it mirrors the

spells “Hymn”, whilst the Japanese writing at the

sleeve of the British release. The “U”, “V” and “X” in

bottom spells “Ultravox” and is in red. The reverse of

the word “U-VOX” are in orange whilst the “O” is in

the insert features the lyrics (in English) to Hymn,

black on a turquoise background. The reverse of the

together with adverts for the albums Vienna, Rage in

insert features the lyrics to Same Old Story in both

Eden, New Europeans and Quartet.

English and Japanese. This was to be the last Ultravox
single to receive a Japanese release, unless of course
you know better...
Next issue – picture discs

THIRT Y-SIX
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It all started on these very pages...

a journey into space?

by Sandy Derl.
Photos by Daniel Henke.

Having been an Ultravox fan for 12
years now I was both baffled and
elated to read in the last issue of
Extreme Voice, that there is a German
band who make Ultravox-styled
music, called Tron. Being German
myself, I could hardly believe my luck
– usually all the interesting bands
reside (quite) far away in England.
Well, after getting in touch with
Dejan Djordjevic, the band’s singer
who was very helpful, I could soon
call myself the lucky owner of Tron’s
three existing CDs. When listening to
them I was soon wondering where
this band had been hiding themselves
for so long, for they’re making exactly
the kind of music which made me a
fan of Ultravox in the first place –
melody-orientated rock with a heavy
synthesizer influence and an uptempo beat, but also quieter tones.
Anyway, when I heard that there was
a gig planned in Emmendingen
(where?) on 29th of July, I could
hardly wait. Well, I had to get
through a four-hour motorway drive
to Emmendingen (with the kind help
of a friend of mine), and almost as
long a soundcheck in the packed hall
before the concert finally started –
and believe me, it was hot as hell! But
all my struggle was to be rewarded.
After two local rock bands, TRON
finally took the stage.
It was dark already, but numerous
spots illuminated the stage, and the
wavering dry ice and heavy hi-tech
equipment again reminded me of a
certain other band I saw twelve years
ago, but this was a new chapter, not
really a “revival night”.
The
gig
started
with
Tekktronophobia, an impressive,
brooding instrumental, after that a
Young
launch
straight
into
Europeans, which has a great melody
and is just ideal to dance to. And
dance I certainly did! I started to
wonder how just three people on
stage (Dejan Djordjevic: vocals,
keyboards, electric guitar; Jens
Technau: keyboards, sequencer; Chris
Heiny: drums, electronic percussion)

THIRT Y-EIGHT

could create such a sound. Dejan was
obviously playing the lead role as the
singer most of the time, since Chris
was stuck behind his drum kit and
Jens behind his keyboards, but their
enthusiasm and the fun they had
playing together was visible.
After See This World, another finely
constructed, up-tempo song, we were
treated to Tron’s interpretation of
three of my all-time Ultravox
favourites: Hymn, Dancing with Tears
in my Eyes and Vienna. All I can say is
that they don’t have to stand back
behind their idols, especially Hymn
sent shivers down my spine, Dejan’s
clear voice expressing a lot of pathos
without sounding sentimental.
Along came some of their older songs
like Outside: in the ‘Gone Earth’,
Snowflakes in April (for this evening
retitled Snowflakes in Eden) and
Nightfall from the last CD.
Accompanying the performance were
two screens behind the stage on
which several impressionistic (if not to
say psychedelic...) images were
shown, such as sunsets and scenes
from outer space. Also several
fireworks went off at the front of the
stage (which nearly gave me a heartattack, to be honest...!).
It’s About Time, another melodic song
and certainly one to grow on you the
more you hear it (which will probably
be the new single, by the way), was
followed by Voices by the Standing
Stones. “A newspaper called our
music Space-Punk – so here it comes!”
was Dejan’s ironical comment on this.
Actually there are some Celtic
influences (lyric-wise), but it also has a
strange, trancelike atmosphere to it.
In between songs Dejan found time
to introduce his fellow band
members, who were greeted with
much applause from the audience. He
also said hello to the “Ultravox fan
club”, which meant several people
(including me) who had travelled
from different towns in Germany to
see the band (well, who could blame
him for being proud of that?).
How do they say: time flies when
you’re having fun...
THIRT Y-NINE

Near the end of the set there was one
song called Rhythm Over Belgrade
which resembles the drum sequence
in Ultravox’s The Song (We Go), which
really made me dance. Dejan, Jens
and Chris came to the front of the
stage and hammered away on their
drums, visibly enjoying themselves
until the final crescendo (Hey, it’s
show time!)...
How can you top this, but with the
total opposite? The last song of the
set was a beautiful, slow, haunting
song (a good opportunity to show
Jen’s great piano playing), called
Love, based around Ultravox’s Your
Name (Has Slipped My Mind Again),
but with different, very personal
words to which Dejan came to the
front of the stage, bent on one knee
and all but breathed the words into
the mike. Very touching, to say the
least.
Speaking of touching, there was the
band’s encore, Goodbye Cruel World,
my absolute TRON favourite, a very
sad, almost depressive song, with
such a beautiful melody. A song to
take you way back down Memory
Lane (sniff...). Anyway, it certainly
made my day, and a perfect finish to
a great gig!
Well, what can I say – to all of you in
Germany (and anywhere else) – go
see them! There certainly is more to
be heard and seen from this
threesome!

Photos opposite: Left: Dejan in action.
Right: singing Love, a very personal song.

FREE!
Thanks to Dejan, we have 70
copies of Tron’s new fivetrack EP It’s About Time to
give away. If you’d like one of
them, send £1.00 for postage
and packing (£2.00 for
anyone outside of Europe
please) to the usual EV
address on page one, and a
copy will wing its way to you.

Robert Reynolds
who supported Midge on his 1993/94 Out Alone tours, are back after a
busy year touring in Germany among other things, with a stonking new
album and a heavier, rockier sound. Treat yourself!

“After years of touring and writing with various bands, Robert Reynolds
has honed his brand of Blues / R&B into an enticing mix of strong songs,
melody and power, capturing the essence of the modern trend.”

Robert Reynolds has played support for Midge on most of the recent Performance tour. Work on Rob’s debut solo
album is currently under way, and the finished product is due for release some time this year. Currently available is an
acoustic EP of four recordings based around his solo live set, sales of which have been excellent at the recent shows.
The track listing is as follows:[Side One] 1. Sherry Man 2. Lonely Man
[Side Two] 1. Sweet Mother of Mine 2. One-Armed Bandit

angry
the new single

no

skin

out April 1st 1996

the new album
out April 29th 1996

FREE!
Unfortunately we don’t have
any of the EPs to give away,
but we do have five 10'' x 8''
autographed photographs of
Rob Reynolds. If you would
like one, send your name,
address and two first class
stamps to the usual EV
address, and the first five
replies will receive a pic each.
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Photo: Paul Cox

YOUR FREE CD!
You lucky devils, you! You may have noticed a circular object nestling just inside the covers of this splendid issue. What
is it? Where did it come from?! Well those lovely people from Resurgence Records have given us enough of their
sampler CDs (which clock in at a massive 71 minutes) to give away with the first 1,000 issues of EV15. Of particular
interest is track number 9, which also happens to be the title track from Ultravox’s latest album release Ingenuity.
The full track listing is as follows:
1.

Jakko with Jansen, Barbieri and Karn – The Hands of Ché Guevara
from the album Kingdom of Dust Cat No: Resurgence RES101CD

4'22"

2.

Anthony Phillips – Wildlife Choir
from the album Sail the World Cat No: Resurgence RES102CD

3'43"

3.

Jakko – Then and Now
from the album Mustard, Gas and Roses Cat No: Resurgence RES103CD

4'26"

4.

Bill Nelson – Crimsworth (extract 3'41'' – 5'50'')
from the album Crimsworth Cat No: Resurgence RES104CD

2'22"

5.

Holi – Lonely Swan
from the album Under the Monkey Puzzle Tree Cat No: Resurgence RES105CD

4'56"

6.

Boon – Tin Man
from the album Tin Man Cat No: Resurgence RES106CD

4'51"

7.

B.J. Cole – Eastern Cool
from the album Heart of the Moment Cat No: Resurgence RES107CD

4'00"

8.

Danny Thompson and Peter Knight – No.1 (extract 2'58'' – 5'28'')
from the album Danny and Peter Cat No: Resurgence RES108CD

2'32"

9.

Ultravox – Ingenuity
from the album Ingenuity Cat No: Resurgence RES109CD

4'47"

10.

Jakko – Dangerous Dreams
from the album Are My Ears on Wrong? Cat No: Resurgence RES110CD

4'25"

11.

Bill Nelson – Begin to Burn
from the box set My Secret Studio Cat No: Resurgence RES111CD

3'34"

12.

John Greaves and Robert Wyatt – Kew Rhone
from the album Songs Cat No: Resurgence RES112CD

5'31"

13.

Culturemix with Bill Nelson – Luna Park
from the album Culturemix with Bill Nelson Cat No: Resurgence RES113CD

5'12"

14.

Bill Nelson – Flipside
from the album After a Satellite Sings Cat No: Resurgence RES114CD

5'25"

15.

No-man with Robert Fripp – Babyship Blue
from the album Heaven Taste Cat No: Resurgence Hi-Art1CD

4'59"

16.

No-man with Robert Fripp – Angeldust
from the album Flowermix Cat No: Resurgence Hi-Art2CD

6'00"

If you are interested in any of the artists featured, their albums can be obtained direct from Resurgence by mail order,
either by writing or by calling the credit card hotline below. Or, if for some reason there isn’t a free compact disc with this
issue of EV and you would still like to hear the delights of Resurgence, send £1.25 sterling which includes post and
packing in England only (cheques etc payable to VoicePrint Mail Order) to:
Resurgence Records, P.O. Box 5, Derwentside, County Durham DH9 7HR, England
OR RING THE CREDIT CARD HOTLINE ON (0191) 512 1109 (Access and Visa only).
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VOX POP

What can I say? The

l atest edition of EV

M

any of you have requested a letters page for
some time now, and it may take us a while, but

we get there in the end! This is YOUR forum to air
your views on Ultravox and/or EV-related topics. (Be
warned though that from now on, any letters sent to
EV are fair game for inclusion, unless you specify
otherwise!). Thanks to everyone that we’ve nicked
extracts from for this issue, just to get things started!
Write to VOX POP at the EV address.

was well worth the wait.

The design, the content, the news,

the quality, all excellent. I belong to a
few ‘information services’ but

without any doubt Extreme Voice

provides the best service. Inevitably

Thank you for replying to my
letter about joining Ultravox’s
fan club. I was delighted with
what you sent me and I am
thrilled to be a part of it .

(how come it’s so cheap?)

subscription... I can’t wait for the
next issue, hope I’ve contributed
something.

some old Midge info, and the
interviews advertised on the covers),
but I was stunned by the content and
quality of presentation. Not having

I am a great Ultravox,

much time to read, I even stole some

Midge Ure and Mick Karn fan

hours in work to slyly read the three

from Germany and was absolutely

interviews (which I had saved till

inspired when a friend of mine

last )! I knew about Ingenuity as I
always look in the racks of HMV... in

(Ralf Schopinski) showed me

Tim Welsh
Plymouth, UK.

Matthew Plunkett
Kingsgrove, Australia.

the middle of a crowded Chester city

your fantastic fanzine

street I was holding up the pages of

“Extreme Voice” that

the insert, trying to work out what

provides all the information

had happened to Tony Fennelle, and who

I always wanted to know

the four new guys were. I have had no

about my idols. Alles Klar?

real info to answer these questions
until I discovered EV. I am now fully

Frank Conradi
Bochum, Germany.

enlightened, thanks to the news
section in the front – I can’t get hold

I was delighted when I received

of Future Picture anywhere though, it’s

the mag, I read it from cover

really pissing me off! [EV] is superb

to cover as usual and I spotted
the gig dates for Midge... I was

I had no idea
that you do [EV] in
your spare time and
not as a business ... the
fanzine you sent is
better than I had
ever hoped .
Brandt Stockdale
California,
USA.

EVs 13 and 14. Curiosity got the

I don’t know what I expected (probably

Please continue the fantastic work

Spectacular! best sums up your
new format for Extreme Voice.
I love your styles of narration
with all the fantastic features
of your magazine. Without
argument, Ultravox will further
enrich our lives for some time
to come.

I bought the T-shirt, when I noticed

without even looking inside the covers.

sure to make my day when it does.

carry on I’m enclosing my £5.50

back. There was no tour programme but

better of me, and I bought them

Pauline Perry
West Glamorgan,
UK.

EV comes unexpectedly, but it is

that you and Robin do. To help you

I found EV for the first time at
Midge’s Rhyl concert a few months

value for money, highly informative,
Thanks for the sample issue of

well produced, and at last I can access

Extreme Voice. I couldn’t put it down

information on the band and Midge.

say? Words fail me, he was just

when I started reading it. It was

It must be rewarding to you guys

fantastic! Even a broken guitar

interesting to find out what had been

to produce such a fantastic

strap, a loss of memory in

going on in the last few years with

fanzine. Keep up the great work!

“Dancing” and a roasting hot

Ultravox. I got a copy of Ingenuity a

theatre didn’t put him off. I

couple of months back and thought it

right on the phone! What can I

was in just about the best
seat in the house, front
row centre stage, It
was brilliant!

was very good. I’m now looking forward

S. J. Irving
Clwyd, UK.

to getting hold of the live album!
David Ilett
Surrey, UK.

Marie Rossiter
Liverpool, UK.

FORT Y-FOUR
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For anyone who was completely stumped and will be contemplating bodily harm on certain EV editors
if we don’t spill the beans, here are the answers to last issue’s competition:
1)

The Ultravox song that John Foxx, Midge Ure, Tony Fenelle and Sam Blue all have in common is Slow Motion
because they have all performed it live on stage with Ultravox.

2)

Chris hasn’t driven in an Ultravox video. Midge (The Thin Wall, Reap the Wild Wind & Dancing with Tears
in My Eyes), Billy (Love’s Great Adventure) & Warren (Reap the Wild Wind).

3)

The first song credited to Ultravox! was The Wild, the Beautiful and the Damned and as we told as much in
the last issue of Extreme Voice, in Rare in Eden, you should have all got it right!

4)

Dancing with Tears in My Eyes single is unique in that it is the only Ultravox 12" single to have come in a
gatefold sleeve.

5)

Look closely at the video for The Voice and you will see, in the bar in the opening sequence, both Warren and
Midge smoking. But Midge doesn’t smoke... (bizarre).

6)

This is the question that got you all stumped! Brian Griffin, the photographer who took the photos which were
used for the Vienna album, wanted all the guys in the band to be looking in different directions. So what exactly
was Midge doing?
“I was throwing something up in the air, the photographer wanted something that was moving so I
think it was a bit of crumpled paper that he gave me, and I was tossing it up in the air”.
Although no-one got it exactly right, we allowed points for those of you who suggested that Midge was juggling
or tossing a coin! Other, funny answers were “air guitar” or “air keyboards”, and also one suggestion that
“Midge was trying to give something to Warren, who wasn’t particularly interested in receiving it!”.

7)

The Ultravox song which has been remixed the most is One Small Day. Aside from the usual album and single
versions [4'30" & 4'38" respectively] and even the live version on the recent Future Picture album there are five
remixes of One Small Day. i) Special Remix – [7'50"], this version was on the A-side of the first of the two 12"
singles. ii) Special Remix Extra – [8'31"], this one was on the A-side of the second of two 12" singles. It also
appeared on the cassette and CD versions of Lament although there it was merely referred to as the Extended
Mix. iii) Final Mix – [7'35"], this version first appeared on the free 12" single with The Collection (as well as the
limited cassette of The Collection) and more recently on Rare Volume Two. iv) Club Version - [7'48"], this
appeared on the B-side of the Dancing with Tears in My Eyes American 12" single. It was remixed by François
Kevorkian and John ‘Tokes’ Potoker (Catalogue Number: Chrysalis 4V9 42783). v) Club Version Edit - [approx
4'38"], this version is an edited mix of the above Club Version and it appeared on the B-side of the Love’s Great
Adventure American 12" promo single (Catalogue Number: Chrysalis VAS 2028). Our thanks to Stephen Strong
who (rightly) pointed out that One Small Day was also very slightly remixed for its accompanying video. All of
the versions considered are official releases and did not include any Razormaid! remixes. Anyway the Editors’
decision is final, so there.
So here we go, the EV14 competition winners are as follows:-

John Foxx
BY WILLIAM J. MORRISON

1
2
3

In first place ROB PORTMAN
Lightweight blue Katherine Hamnett trousers, worn by Midge circa 1985, with signed certificate of authenticity.
Original German release version of the Ingenuity CD, signed by Billy. Future Picture (live) CD, factory sealed.
In second place, PAUL SMITH
Lightweight cream-and-brown jacket, worn by Midge circa 1981, with signed certificate of authenticity.
Original German release version of the Ingenuity CD, signed by Billy. Future Picture (live) CD, factory sealed.
In third place, SUE GOULDING
Original German release version of the Ingenuity CD, signed by Billy. Future Picture (live) CD, factory sealed.
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JUSTIN DIMMOCK
Here’s a photo of me
with a drawing of Midge
which
received

FOR SALE
Reap the Wild Wind
South African 7'' in
record company sleeve,
£5.00.
mint record.

PENPAL
STEVE-VOX
I’m a massive Ultravox
fan and I would love to
hear from anyone mad
on Ultravox, Midge, John
and everyone involved
with Ultravox over the
years. My hobbies are
drawing, listening to and

collecting anything to do
with Ultravox past and
present. I would really
like to hear from any
fans in the USA and I
promise I’ll reply to
everyone! Please write to:
Steve-Vox
48 Dawlish Road
Reading
Berkshire RG2 7SF
England

I

gratefully
from

my

girlfriend for Christmas
back in 1994! I’d like to
hear from any other EV
readers, in the UK or
abroad. Please write to:

Justin Dimmock
42 Kinver Street
Wordesley
nr. Stourbridge
West Midlands DY8 5AB
England

Reap the Wild Wind
Irish 7'', mint pic sleeve,
mint record.
£10.00.
Reap the Wild Wind
Portugese 7'', excellent
picture sleeve, mint
£12.00.
record.
All prices inclusive of
post and packing (UK
only, please write for
overseas rates). Many
more imports, rarities
and memorabilia for sale
or trade. All letters
replied to, and overseas
collectors / fans are very
welcome.

Looking for (mint) items:
Ultravox Monument CD,
Visage The Anvil CD.
Please write to:

Andy Carruthers
19 Ingleston Crescent
Newabbey
by Dumfries DG2 8DD
Scotland

Brandt Stockdale
20872 Farnsworth Lane
Huntingdon Beach
CA 92646–5524
USA

WANTED
Looking for (mint) items:
Ultravox Rare Vol.1 CD,
Vienna CD single, live
records and CDs of
Midge Ure and Score.
Please write to:
Stazi Massimiliano
Via Genova No.55
Pavona (Roma)
00040 Italy

WANTED

BIZARRE!
Apparently a German
group
called
Music
Instructor were in the
German Top 10 for three
weeks last year with a
version of Ultravox’s
Hymn. They took the
“Give us this day”
chorus, and turned it into
a dance hit.

FORTY-EIGHT

Similarly, Sweden’s Energy
label released a CD of 80’s
covers called To Cut a
Long Story Short. It
includes Foxx’s Underpass
covered by Attrition, and
Ultravox’s White China is
covered by Biomekkanoid.

Vinnie Burns fans should
tune into the album Out
of the Silence by Dare.
Here we have another
Thin Lizzy connection, as
Vinnie was playing for
Darren Wharton (ex-Lizzy
keyboards) on the album.

John Foxx fans rejoice –
Antonioni’s art film
Identification of a
Woman, complete with
John’s original music, is
available once more on
Connoisseur Video.

Photo: Adrian Boot
Reproduced courtesy of Island Records
Ultravox circa 1978: L–R Robin Simon, Warren Cann, Chris Cross, John Foxx, Billy Currie.

